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The Yajamana renounces to “Love Gandharva, nymphs’ thoughts.” 

The cart is thrown into the fire after its pipe has been removed. Then 
there are three Light (rue) oblations of butter, recited with: 


Your flames, Agni, rising in the sun, 

envelop heaven with rays, 

with all these bring us to light, to man—svaha! 

Your flames in the sun, o gods, 

flames in cattle and horses, 

with these, Indra and Agni, 

give us light, Brhaspati—svaha! 

Give light to our brahmins, 
place light in our chieftains, 
light in tribesmen and servants, 
with your flames give me light—svaha! 

(TS 5.7.6.3d) 
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At each svaha, the yajamana renounces to Agni. 

Finally, the adhvaryu makes three butter oblations from the palms of 
his hands, taking the butter from a dish (catti). These are called Wind’s 
Names (vatanamani, cf. the oblations of the beginning of Episode 19: page 
544). The mantras are: 


You are the ocean, full of mist, 
yielding moisture, blow over me, 
granting happiness and delight—svaha! 

You are of the Maruts, the Marut troop, 
blow over me, 

granting happiness and delight—svaha! 

You are helper, worshipful, 
blow over me, 

granting happiness and delight—svaha! 

(TS 4.7.12.3i) 
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plate 92 Each time, the yajamana renounces to Agni. 

These concludes the oblations for the newly installed fire. It is about 1:30 
p.m. on the 9th ritual day, on which day numerous other ceremonies remain 
to be performed. 
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The Soma Hall 


Ninth Day: April 21, 1975 
episode 23 

Setting Up of the Soma Hall and the Hall of Recitation; 

Construction of the Dhisnya Hearths 

(Havirdhanamandapakaranam; Sadahkaranam; Dhisnyanirmanam) 

The havirdhana or Soma Hall and the sadas or Hall of Recitation 
have to be prepared (see Figure 19, page 262). These rites occur in all Soma 
celebrations. Two carts, prepared by the carpenter, are moved from the west¬ 
ern border of the mahavedi and placed in the southern and northern parts 
of the havirdhana. The Soma rites are performed under the southern cart; 
on the northern cart two large clay pots are kept: for water required for 
pressing Soma, and for pressed Soma. The two halls are prepared by the 
Samavedins and the adhvaryu. Holes are dug around their outlines, and also 
for the sacrificial pole at the center of the eastern border of the mahavedi. 

At the center of the sadas, a hole is dug for the audumbari pole. This 
pole, with two-pronged top, is brought by the pratiprasthata and erected in 
its hole with the prongs pointing east and west. Three Samaveda priests— 
udgata, prastota, and pratiharta—perform rites around it. After covering plate 93 
it with darbha grass and a cloth (vastra), a string made of darbha grass is 
wound 28 times around it, since 28 stutis or stotras will be chanted in the 
sadas (only one will be chanted outside the sadas, whence its name: bahis- 
pavamanastotra, “Outdoor Chant of the Clarified Soma”: Episode 25). When 
chanting these songs, the udgata wears a ring of darbha grass (also called a 
stotra) consisting of two blades, around his finger. After each song, he inserts 
this stotra into the corresponding row of the string on the pole, so that “any¬ 
one can make out how many stutis have been chanted and how many remain 
to be chanted.” In the Agnistoma Soma ritual, with twelve Soma sequences 
and stutis, the string of darbha grass is wound eleven times around the pole. 

The marjaliya and agnldhriya sheds are ritually made. Back in the havi¬ 
rdhana or Soma Hall, four uparava, or resounding holes, are dug to the east 
of the southern havirdhana cart. These holes are joined together underground. 

Adhvaryu and yajamana put their hands inside, ascertaining that they can 
touch each other. Sacrificial grass is put inside these holes and two wooden plate 94 
planks are placed over them and joined together. Bamboo pins are fixed in 
the ground so that the planks stay in position. The adhvaryu scatters soil 
and sacrificial grass around the planks and spreads a bullock skin over it. 

In the mean time, bricks for the dhisnya hearths have been placed inside 
the sadas. Each of these hearths, and also the agnldhriya and marjaliya hearths, 
are square, with a side of one pancami or aratni (see pages 195-196). Each 
consists of one layer of bricks. First comes the hearth of the agnldhriya, 
which consists of nine square bricks, placed around the vainkannippara stone 
(or prsnir asman), put there during the Carrying Forth of Agni (Episode 20, 
page 552), see Figure 41. The adhvaryu consecrates brick no. 1 with: 
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PLATE 92 

The Yajamana’s View 

Through most of the ceremonies at the Agni altar, the customary 
place of the Yajamana is south of the altar. He sits on his antelope 
skin, his fists closed, with the brahman to his right. From this place 
he looks north over the altar, the six tips of the southern wing right 
in front of him. 
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Fixing the Audumbar! Pillar 

“I surround you who procures brahman, 
ksatra, good offspring and increase of wealth!” 

(JSS 6:7.13-14) 

One (ordinary) prakrama south of the center of the sadas hall of 
recitation (see Figure 19), a pole has been erected that supports the 
roof. Against this, the udgata, assisted by the adhvaryu and under 
the smile of Nellikat Akkitiripad, fixes the audumbarl pole, around 
which a string of darbha grass will be wound 28 times, once for 
each of the stotras that will be chanted in the sadas. The udgata 
pours butter on the pole, and then three times puts earth around 
it, reciting the above mantra. 
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Preparing the Uparava Resounding Holes 

“I bestrew those that slay the demons 
that slay the secret charms 
that belong to Visnu.” 

(TS 1.3.2.2k) 

Four uparava resounding holes are dug in front of the axle of the 
southern Soma cart in the havirdhana or Soma Hall. They are 
joined with each other under the ground. The adhvaryu puts sacri¬ 
ficial grass inside the holes. Later they will be covered with a plank 
and a bullock skin, and the Soma stalks will be pounded on top of 
these. 
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Part II The 1975 Performance 

In rival invocations let radiance be mine, Agni, 
we will kindle you and nourish our body. 

Let the four directions bow for me. 

With you as overseer may we win battles! 

(TS 4.7.14.1a) 
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Figure 41 —Agnidhriya Hearth 

He consecrates the remaining bricks with the Space-Filler mantras (lokampr- 
na: TS 4.2.4.4n, page 341). 

The six dhisnya hearths in the sadas are constructed in a row from south 
to north. The dhisnya of the hota is on the east-west line (prsthya), that of 
the maitravaruna is to its south, and the others to its north, from south to 
north in the order: brahmanacchamsin, pota, nesta, and acchavaka. See 
Figure 42. The dhisnya of the hota is constructed first. It consists of twelve 
bricks, as in Figure 43. The adhvaryu consecrates brick no. 1 with: 

Let all the gods be at my invocation, 
the Maruts with Indra, Visnu, and Agni. 

May the wide sky be my guardian, 
may the wind blow for my desire! 

(TS 4.7.14.1b) 

and the remaining bricks with the Space-Filler mantras. 

The remaining five dhisnya hearths consist each of eight bricks, in the 
same configuration. See Figure 44. Brick no. 1 of the dhisnya of the maitra¬ 
varuna is consecrated with: 

May the gods offer me riches, ^ 

for me prayers and divine invocations. FFraRftrRJ nra jrafih: | 
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The Hall of Recitation 


Divine invokers of old shall gain for us, %-qr thiRi nfimra ’in¬ 
let our bodies be intact, rich in heroes! h 

(TS 4.7.14.1c) " “ 

and the remaining bricks with Space-Filler mantras. Brick no. 1 of the dhisnya 
of the brahmanacchamsin is consecrated with: 

rag mnra fra mra jgrar- 
ss#t: mtm tt | 

gni ra fit ut spcm’ramt 
ran irarar ram nmm rr 11 


Let them offer for me, which offerings are mine, 
the intent of my mind be fulfilled. 

Let me commit no evil deed, 
let all the gods befriend me! 

(TS 4.7.14.2d) 




Figure 42 —The Dhisnya Hearths 
587 




Part II The 1965 Performance 


N 



S 


Figure 43 —Dhisnya Hearth of the Hota 



Figure 44 —Dhisnya Hearths of Maitravaruna, Brahmanacchamsin, 
Pota, Nesta and Acchavaka 


and the remaining bricks with Space-Filler mantras. Brick no. 1 of the 
Dhisnya of the pota is consecrated with: 


Six divine spaces, make room for us, 
all gods be heroes here. 

Let us not lose our children or bodies, 
nor succumb to our enemies, King Soma! 

(TS 4.7.14.2e) 


pn: Tprfcs it; $ 1 % 
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and the remaining bricks with Space-Filler mantras. Brick no. 1 of the dhi¬ 
snya of the nesta is consecrated with: 
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The Hall of Recitation 


Agni, avert anger ahead of us, TOUT- 

unfailing guardian, protect us all around. rfraT: tk crrff 5 ^^ i 

Let your enemies be turned away, ^ 

their plans be crushed by your foresight! ^ 

(TS 4 7 14 3 f) sm ' — - 1 - 1 ™ ^ ll 

and the remaining bricks with Space-Filler mantras. Brick no. 1 of the 
dhisnya of the acchavaka is consecrated with: 

Creators’ creator, lord of the world, 
god Savitr overcoming hostility. 

Let both Asvins and Brhaspati protect this ritual, 
gods guard the ritual patron from misfortune! 

(TS 4.7.14.3g) 

and the remaining bricks with Space-Filler mantras. 

The hearth of the marjaliya, where the Soma vessels and goblets will 
be cleaned, is constructed last. It consists of six bricks. See Figure 45. The 
adhvaryu consecrates its first brick with: 

Let the broad bull be our refuge, rich in food, 
much invoked in this invocation. 

You of bay steeds, protect our children, 
don’t harm, don’t abandon us! 

(TS 4.7.14.3h) 

and the remaining bricks with Space-Filler mantras. 

After the construction and consecration of the hearths and two more 
Agnistoma rites, yajamana and brahman sit south of the mahavedi. The 
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Figure 45 —Marjaliya Hearth 
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adhvaryu goes a little further east with a bundle of sacrificial grass, faces east 
and recites: 

Divine grass! 

I strew you soft as wool, 
a good seat for the gods! 

(BSS 6.30:194.9-10; cf. TS l.l.ll.lh) 

Darbha grass is spread all over the mahavedi, especially thick inside the 
havirdhana and sadas halls, and on the astava area where the first stuti 
will be sung. 

Third and Ninth Day: April 21, 1975 
episode 24 

Carrying Forth of Agni and Soma; Animal Sacrifice for Agni and Soma; 

Offerings for the Divine Instigators; Proclamation of the Yajamana 

(Agnisomapranayanam; Agnisomiyapasu; Devasuvam Havlmsi ) 

The ceremonies of the ninth ritual day continue with the carrying forth 
of Agni and Soma from the Old Hall to the mahavedi. During Agniprana- 
yana (Episode 20), Agni was carried to the new offering altar, and installed 
plate 95 there. During the Agnisomapranayana he is connected with Soma and in¬ 
stalled on the new hearth of the agnidhriya. Also, Agnisomapranayana is 
more of a family affair than Agnipranayana. Before the procession begins, 
the adhvaryu, yajamana, the yajamana’s wife, and his children come to the 
Old Hall. The adhvaryu sits down in front of the new domestic altar, facing 
east. A long cloth is used to tie a turban around his head and to cover the 
yajamana and his wife, who sit behind him. The hota sits to their right 
(south). All get up and leave the Old Hall in procession: the brahman in front 
with Soma on his head, the brahmanacchamsin always ready to take over the 
Soma, the unneta with the dronakalasa and other vessels, a helper with ladles 
of clarified butter for the Agnisomlya animal sacrifice, the adhvaryu with the 
fire, the yajamana, and his wife. Hota and prastota join them with recitation 
and chant (of “Agni’s Will,” page 492). The fire is installed on the agnidhriya 
hearth. King Soma is deposited on the southern havirdhana cart, and the 
ladles are put near the tail of the bird altar. 

For the sacrificial pole to be erected, it has to be felled first. This rite 
should have taken place on the third ritual day, the day that was lost. Most 
of the rites of the third ritual day were combined with those of the fourth 
(Episodes 8 through 12). The rites relating to the sacrificial pole have remain¬ 
ed unperformed until the ninth day, but now they are required. First the bil- 
ba tree is symbolically felled, a libation made on the stump, the branches cut 
off symbolically, and a pole measured of 9 aratnis, excluding the span of a 
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The Sacrificial Pole 

hand at the bottom and a special piece, the casala, at the top (cf. above 
page 306). 

The carpenter has to make the sacrificial pole octagonal, and cut off its 
base. However, not being a brahmin, he cannot enter the ritual enclosure. 

Actually, he had already made the octagonal shape before the enclosure was 
consecrated (above page 207). So he merely waits for the pole to be carried 
outside the enclosure by brahmin helpers. There he symbolically makes 
the pole octagonal, and cuts off the base, actually; from the base he will make 
a goblet, the sukra-patram (see above page 215). After the carpenter has 
cut off the piece, the brahmin helpers carry the pole back into the sacred 
enclosure. 

The pole is erected in the hole that was previously dug—both acts be- plate 96 
longing to the ninth day. The helpers have difficulty getting it up. The rice 
cake, representing the Agnisomlya goat, is tied to the pole. All the other rites 
of the animal sacrifice are gone through. The dialogues of the isti, modified 
by the participation of the maitravaruna priest (see above page 48) take 





s 

Figure 46 —Position of the Priests During the Isti Ceremonies and 
Animal Sacrifices of the Agnicayana 


A: adhvaryu 
Y: yajamana 
B: brahman 
A: agnidhra 
H: hota 

M: maitravaruna 
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PLATE 95 

Arrival of Soma and Agni 

“Visnu, step wide, 

give us wide space to live in! 

Born in butter, drink the butter, 
lengthen the years of the ritual master!” 

(TS 1.3.4. Id) 

Soma and Agni are carried from the Old Hall to the Great Altar 
space by a procession consisting of the adhvaryu—who wears a 
turban wound from a long cloth that also covers the yajamana 
and his wife—and several other priests. After arriving at the offer¬ 
ing altar, the adhvaryu makes a butter oblation into the fire. 
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PLATE 96 

Erection of the Sacrificial Pole 


The sacrificial pole (yupa) for the animal sacrifices is erected at the 
extreme east of the Great Altar Space. It has been there from the 
beginning, but had to be taken down for the carpenter to cut off a 
piece of its base. This is done outside the ritual enclosure, which 
the carpenter, a nonbrahmin, cannot enter. Afterwards brahmins 
carry the pole back, and erect it again. 










Part II The 1975 Performance 

place. The adhvaryu stands northwest of the Agni altar, the agnidh on the 
utkara near his agnidhrlya shed, hota and maitravaruna in the sadas in front 
of their respective hearths. In all subsequent isti rites, the priests will occupy 
these positions. See Figure 46 on page 591. 

The subrahmanya priest, who has been chanting his Subrahmanya 
north of the altar each morning and afternoon since the purchase of Soma 
(Episode 8 ), chants it now adding the ancestors and descendants of the 
yajamana: 

Nllakantha Sarma sacrifices, 

The son of Vallabha Sarma sacrifices, 

The grandson of Vasudeva Sarma sacrifices, 

The descendant of Vallabha Sarma sacrifices. 

The father, grandfather, great-grandfather 
of those that will be born sacrifice. 

Toward the end of the Agnlsomlya animal sacrifice some Agnicayana 
rites are inserted. First come eight oblations generally called Offerings for 
the Divine Instigators (devasuvam havimsi ). The Nambudiris and Baudha- 
yana’s Dvaidha and Karmanta Sutras call them Istis for Various Seeds 
( nanabijesti ). The agnidh prepares them on the domestic altar: 


gfit | 

aim 1 
nut | 

^facqrnorRf firm firamf: 
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(1) black rice (krsnavrihi; Malayalam: karuttanellu); 

(2) millet ( kyamaka ; Malayalam: kavutta ) 

(3) swift rice ( ahuvrihi ; Malayalam: navaranellii ); 

(4) gavidhuka (Malayalam: celanni); 

(5) wild rice ( nivara; Malayalam: varinellii); 

(6) large rice ( mahavrihi ; Malayalam: valiyanellu [ kuttatam ]); 

(7) amba (Malayalam: marutandu ); 

(8) barley ( yava: Malayalam: yavam ). 

The rites are prescribed in the Taittirlya Samhita: 


I. To Agni, lord of the house, 
he offers a cake of black rice 
on eight potsherds. 

II. To Soma, lord of the forest, 
an oblation of millet. 

III. To Savitr, of true instigation, 
a cake of swift rice 

on twelve potsherds. 

IV. To Rudra, lord of cattle, 

an oblation of gavidhuka grain. 

V. To Brhaspati, lord of speech, 
an oblation of wild rice. 

VI. To Indra, the noblest. 


sum smrreir- 
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The Divine Instigators and Proclamation of the Yajamana 

a cake of large rice 
on eleven potsherds. 

VII. To Mitra, truthful, 
an oblation of amba grain. 

VIII. To Varuna, master of law, 
an oblation of barley. 

(TS 1.8.10.1a) 

The yajamana renounces, respectively, to Agni, lord of the house; Soma, 
lord of the forest; Savitr, of true instigation; etc. 

The adhvaryu goes to the south of the altar, takes the yajamana by the 
hand, and recites: 


rfimfi HcmgT- 
ssimn} gijni 


b. May Savitr of instigations instigate you, 

Agni of lords of the house, 

Soma of lords of the forest, 

Rudra of cattle, Brhaspati of speech, 

Indra of nobles, Mitra of truth, 

Varuna of masters of law! 

c. Gods that instigate gods, 
instigate him, 

descendant of Vallabha Sarma, 
to freedom from enemies, 
great lordship, great mastery, 
great rule over people! 

(TS 1.8.10.1b-c) 

The adhvaryu addresses all who are present: 

This is your Kasyapa king! 

(BSS 10.56:58.16; cf. TS 1.8.10.1di) 


fifgm 
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The name Kasyapa is used because Kasyapa is the yajamana’s gotra, or 
patrilinear clan. All those who are present reply: 

Soma is the king of us brahmins! *Ttfits^TF& | 

(TS 1.8.10.1d 2 ) 


The yajamana recites: 

Earth! Sky! Heaven! 

e. This kingdom has been truly conferred, 
Varuna has diffused his own body, 
we have become obedient to pure Mitra, 
we have magnified the name of cosmic order! 

He wipes his face and continues: 
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The Soma—Pressing Day 
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f. They have all become hosts of Varuna. ffa mm 

Mitra in his course has overcome hostility. fa fifa nfa^rfauum- 

The pious follow cosmic order, ^ r %m mmr 

Trita has taken our old age! ^ fafa II 

and wipes his face again. 

The yajamana then takes three Visnu strides to the east, reciting: 


You are the stepping of Visnu, 
you are the step of Visnu, 
you are the stride of Visnu! 


(TS 1.8.10.3g) 


fawn: mursfa | 
fawm: 1 

fa^nmrtmnfa 11 


After this, the Agnisomiya animal sacrifice is completed with the offering for 
Agni Svistakrt. 

The remaining ceremonies are direct preparations for the next day, 
which is the pressing day ( sutyaha ). The pratiprasthata prepares milk, curds, 
and parched rice, powdered and not powdered. He also prepares darbha 
grass and fire sticks for the next day and for the isti for maitravaruna on the 
last day. The adhvaryu and yajamana take the Soma vessels and implements 
and put them in their places in the havirdhana, marjallya, and agnidhrlya 
sheds. With these activities the ceremonies of the ninth ritual day are com¬ 
pleted. 


Tenth Day: April 22, 1975 
episode 25 

Continuation of the Soma Ritual; Outdoor Chant for the Purified Soma 

( Bahispavamanastuti ) 

So far we have met with relatively quiet days as well as very busy, even 
frantic days (such as the first, fourth, and ninth ritual days). From now on 
we are caught in a whirlpool of rites, often overlapping, which continue for 
three days and two nights through the twelfth and last day. Most of these 
rites belong to the Soma ritual and will be described only summarily. How¬ 
ever, specific Agnicayana rites occur along with the others, not to mention 
the fact that the bird-shaped Agnicayana altar continues to function as 
offering altar, and its fire as the main receptacle for the oblations. In the re¬ 
maining portions of the present description, Agnicayana rites will be singled 
out. 

For the Soma ceremonies the reader is once again referred to the work 
of Caland and Henry, which provides the relevant details. The material is 
also accessible in the Srautakosa. However, these works are confined to the 
prototype of Soma ritual, i.e., the Agnistoma. In the following pages atten¬ 
tion will therefore be paid to special features of the Atiratra, which modify 
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or go beyond the Agnistoma. These features are mostly related to the 17 
Soma sequences of the Atiratra, which are added to the 12 Soma sequences 
of the Agnistoma (see above pages 49, 54). The differences, however, are 
not confined to these additions. Several of the first 12 stutis and sastras 
of the Atiratra are different, or partly different, from the 12 stutis and sastras 
of the Agnistoma. Differences in the stutis induce differences in the sastras, 
which often begin with the same verses upon which the immediately preced¬ 
ing stutis were based. In sum, the amount of material from Rgveda and Sa- 
maveda incorporated in the Atiratra, which is not found in the Agnistoma, 
is enormous. I shall mention all relevant hymns, verses, chants, and songs. 
I shall translate only the sources (generally rks) from which the stutis are 
constructed, which are also the beginning verses of the accompanying sastia. 
With the exception of the first, I shall not translate the remaining parts of 
the sastras, or sastras textually different from the preceding stutis. I shall 
concentrate on what is ritually significant, viz., the structure of the chants 
and recitations. This structure is generally arrived at on formal grounds, not 
on account of meaning. Many verses are included, for example, because of 
their meters or because they contain particular words or expressions. In some 
of the recitations (like the Sodasi Sastra) the entire composition is arrived 
at on formal grounds and a translation of the result would be meaningless. 
While the structure in such cases can be regarded as significant, in terms of 
meaning it makes no sense. 

The activities of the tenth day, the sutya or Soma-pressing day, start 
on April 22 at about 2:30 A.M. Implements for the eleven animal sacrifices 
(Episode 26) are prepared. When the ladles have been prepared, they are 
addressed by the adhvaryu: 


Sit on your dear seat 
with your dear name! 


(TS 1.1.11.2q b ) 


fifa sfafar tffa 1 


The yajamana takes possession of the ladles with his usual mantras: 


Whatever, Agni, 
in my ritual is spoilt; 
whatever of butter, Visnu, 
may be spilt; 

with that I strike the enemy, die-hard, 
I place him in the lap of destruction! 


era 3T9T 5^*2 
cfa 

faferr 5^ 11 

(TS 1.6.2.1e) 


An Agnicayana rite follows: Agni is “yoked” with three mantras, which the 
adhvaryu recites while he touches the five layers from top to bottom (as he 
did after the completion of the altar, above page 543, and will do again, be¬ 
low page 654): 
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a. I yoke Agni with glory, with butter, 
divine bird strong with power; 

may we fly the expanse of the ruddy one, 
mounting heaven beyond the highest vault! 

b. Your wings, bird, are unaging, 
you strike demons with them, Agni, 
let us fly with them 

to the world of the virtuous, 
where the first born seers live! 

c. You are piled, ocean-born drop, 
clever and wise griffon, 
gold-winged bird, active and impressive, 
who has sat in its place, firm! 

(TS 4.7.13. la-c) 
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The adhvaryu calls the yajamana, as he does on all important occasions: 


Come yajamana! 


nff qqrnq I 


Soma is taken off the southern havirdhana cart and placed under it, the pres¬ 
sing stones are arranged upon the bullock skin on top of the planks, and the 
hota begins to recite the Morning Litany ( prataranuvaka ). This recitaton 
lasts for about an hour, and consists, among Kausitakins, of 360 Rgvedic 
verses, in which Dawn {usas) plays an important part (cf. SSS 6.2; translation 
in Caland-Henry 2.428-459): 


10.30.12 (3 x) 

= 

3 



161 

1.74.1-9 

== 

9 

RV 4.52.1-7 
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Soma vessels, cups, and goblets are arranged. The adhvaryu, accom¬ 
panied by yajamana’s wife and nesta, brings elcadhana waters in five pots (in 
the Agnistoma there are three). These waters will be used for pressing Soma. 

The adhvaryu offers a cup with curds ( dadhigraha ) and, as first Soma cup, 
the upamsu cup, for which six Soma stalks have been pressed . 1 Assisted by 
pratiprasthata, agnidh, and nesta, the adhvaryu presses a fair amount of plate 105 
Soma by pounding the stalks on the plank with the pressing stones. 

The chanters, udgata, prastota, and pratiharta, enter the havirdhana or 
Soma Hall, touch the havirdhana carts, and sit down. The udgata chants: 

namah. pitrbhyah purvasadbhyo namas sakannisadbhyah / yunje 
vacam satapadim gaye sahasravartanim gayatra traistubham jagat / 
visva rupani sambhrtam / dev a okamsi cakrire // 

(JA 60.1-2) 

immediately followed by the Visvarupa chant, which is based upon it: 

namah pitrbhyah purvasadbhyom / namas sakannisadbhaya yunje 
vacam sat a hm bha ova I yunje vacam satapadom / gaye sahasravar¬ 
tanim gayatran trayistubha hm bha o va / gayatran traistubhah 
jagom / visva rupani sambhartan deva okam sayica hm bha o va // 

(Usani = RG 1.1; cf. JB 1.74; JSS 8 ) 

Homage to the ancestors, sitting in front, 
homage to those who sit together. 

I harness the voice of ahundred verse, 

I sing in a thousand turns, 

with meters gayatrl, tristubh, jagati. 

All the assembled forms 

the gods have taken up as their abodes. 

The udgata wipes the dronakalasa vessel and places it over the uparava 
holes. The adhvaryu offers the antaryama cup and filters Soma through a 

1 The Nambudiris do not offer the optional adabhya and arnsu cups. 
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Part II The 1975 Performance 

cloth into the various goblets, cups, and vessels. Several Soma cups are 
offered to pairs of deities ( dvidevatya ). 

The first stuti chant is about to begin. Starting from the uparava holes 
in the Soma Hall, adhvaryu, the three chanters (prastota, udgata, pratiharta), 
yajamana, brahman, and pratiprasthata crawl on the altar, in serpentine 
movement and holding each other’s shoulders, “as hunters approach their 
prey.” Each makes an oblation into the fire, but the Samavedins and the 
brahman make two. They crawl off the altar and move toward the astava 
spot, northwest of the altar. Three cloths have been placed on the ground 
for the chanters to sit on. They sit down, the prastota facing west, the udgata 
north, and the pratiharta south. There they sing the Outdoor Chant for the 
Purified Soma (Bahispavamanastotra). This chant (stotra or stuti) consists 
of nine stotriyas. It is the first of the twenty-nine chants that characterize the 
Atiratra. 

A stotriya is a unit of chant consisting of verse set to a melody (saman). 
The verses are generally rks from the Rgveda. They are listed in the Jai- 
miniya Arcika. The melodies (with certain verses set to them) are listed in 
the Gramageyagana or Gramegeyagana (GG: “songs to be sung in the vil¬ 
lage”) and Aranyakagana or Aranyegeyagana (AG: “forest songs” or “songs 
to be sung in the forest”). Many of these chants are used in the Agnicayana, 
as we have seen. The ritual stotra or stuti chants, however, which are now 
beginning, are generally listed in the Uhagana (UG) or in the Rahasya (or: 
Uhya)-gana (RG; “secret songs”, which the Nambudiris call: Usani). What 
characterizes these last two collections is that each three chants sung to the 
same melody are written out in full. 

In some cases, the correspondance between rks (or other underlying 
verses) and samans is complicated. A complex pattern, which is common, 
results when two rks are turned into three samans by a process of overlap¬ 
ping. Illustrations will follow. In other cases, the correspondance is simple: 
one rk is turned into one stotriya. This applies to the Outdoor Chant of the 
Purified Soma. 

Like all samans, each stotriya consists of five parts or portions ( bhakti ): 
prastava (“prelude”), udgitha (“chant”), pratihara (“response”) upadrava 
(“accessory”), and nidhana (“tail” or “finale”). In general, each of these 
five parts should be sung in one breath. Sometimes breathing is allowed with¬ 
in one portion. This is indicated in the manuscripts by a hyphen (“-”) and 
I shall indicate it by an oblique stroke (“/”). In the ritual chants, the text is 
generally preserved only in the prastava. In the other four, it is fragmented 
and/or hidden by syllables, which is called “unexpressed chant” (,aniru - 
ktagana ). As a rule, the prastava is chanted by the prastota, the udgitha by the 
udgata, the pratihara by the pratiharta, the upadrava again by the udgata, 
and the nidhana by all three. Sometimes there is an “intermediate finale” 
(antarnidhana) following the udgitha and sung by the trio. There are other 
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Outdoor Chant for the Purified Soma 

variations. In singing these portions, the chanters often overlap. For example 
the udgitha starts almost always before the prastava is over. 

The Outdoor Chant is sung in accordance with the melody of the gaya- 
tra saman. The gayatra melody is used in all the stutis of the morning pres¬ 
sing (nos. 1-5), in the first stuti of the midday pressing (no. 6), and in the 
first stuti of the third pressing (no. 11). It does not occur elsewhere in the 
Atiratra. In the gayatra saman, the prastava contains the beginning words 
of the underlying text, and the udgitha is always: 

0 va o va 0 va hm bha 0 va. 

This is chanted by the udgata. The partiharta sings hm together with the ud¬ 
gata, breathes in, and chants vak while he holds his breath (and therefore 
almost inaudibly). Some of the other priests should also chant 0 together 
with the udgata: yajamana and brahman always; maitravaruna, brahmana- 
cchamsin, and acchavaka, whenever they do not recite the following sastra, 
moreover, the acchavaka should abstain when the hota recites the succeeding 
sastra. 

At the beginning of each stuti, the three chanters sing “0 hrri .” As we 
have seen, the Outdoor Chant of the Purified Soma consists of nine stotriyas. 
These differ only with respect to the prastava, the remainder being chanted 
in the gayatra manner, which has just been described. (There is one minor 
exception, which occurs in the first stotriya: its udgitha does not include 
hm bha) For each stotriya, it is therefore sufficient to list the prastava, the 
source in the Jaiminlya Arcika (JA) 1 , and the (textual) source in the Rgveda: 

I. pavasva vaco agriyom (JA 72.1; RV 9.62.25) 

II. tvam samudriya apom (JA 72.2; RY 9.62.26) 

III. tubhyam ima bhuvana kavom (JA 72.3; RV 9.62.27) 

IV. pavasvendo vrsa sutom (JA 72.4; RV 9.61.28) 

V. yasya te sakhye vayom (JA 72.5; RV 9.61.29) 

VI. ya te bhimanyayudhom (JA 72.6; RV 9.61.30) 

VII. pavamanasya te kavom (JA 60.9; RV 9.66.10) 

VIII. accha ko'sam madhuscutom (JA 60.10; RV 9.66.11) 

IX. acchd, samudram indavom (JA 60.11; RV 9.66.12) 

The prastava always ends in -dm. The text differs slightly from the Rgvedic 
source. This Outdoor Chant of the Atiratra differs from the Outdoor Chant 
of the Agnistoma in the first six stotriyas; the last three are the same. For a 
general comparison of the stutis of the Atiratra and the corresponding stutis 
of the Agnistoma, the reader may compare those that are published in this 

1 1 use the Nambudiri system of reference. The mantras can be found in Caland’s edition 
(1907) without difficulty. Note the long 0 which is not marked in Sanskrit (where 0 
is always long), but which occurs in the manuscripts of the Jaiminlya Samaveda. 
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volume with the Agnistoma stutis published in Staal 1968 (where the prac¬ 
tice of gayatra singing, however, is described incorrectly). 

During the udgitha of the middle, i.e., fifth stotriya, the prastota signals 
to the adhvaryu: ^ , 

This is the middle! 

(JSS 11, ed. Gaastra, page 13, lines 15-16) 


In later chants, similar indications will be given (e.g., “This is the last!”) 
The underlying verses of the Outdoor Chant are: 


As leader of speech, Soma, 
purify thyself with thy bright aids 
to attain all poetic powers. 

As leader of speech, arouse the sea waters 

and purify thyself, 

thou who dost stir everything. 

Poet, these creations submit to thee 
and to thy greatness, o Soma. 

The rivers flow for thee. 

(RV 9.62.25-27) 


toto aim: 

1 r\ rsl rs r\1 

hr mniRf rum: 1 
y r 3fTf- 

smt 1 

TO tVjRSTT II 
g¥*RT ^ 
rt|% hr ufisff | 
fH^R?: II 


Purify thyself, drop, now that thou the bull art 
pressed. 

Make us glorious among the folk. 

Smash away all enemies. 

Under thy comradeship, under thy highest majesty, 
may we overwhelm those who wish to do battle. 
Protect us from the corn of each person 
with thy fearsome weapons 
which are sharp for destruction. 

(RV 9.61.28-30) 

Poet and winner, as thou purifiest thyself, 
thy discharges have been released 
like racehorses striving after fame. 

They have been released into the woolen sieve, 
to flow towards the bucket which drips with sweetness. 
The poems (of the priests) have bellowed (at them). 
Like milk cows to their stall, 
the drops have come to the sea, 
to the homestead of truth. 

(RV 9.66.10-12) 
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When the chant is over, the udgata prompts the yajamana to say: 


You are a griffon! 
Your meter is gayatri. 
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Outdoor Chant for the Purified Soma 

I hold you, transport me safely. 

May the essence of the chant 
come to me. 

United with Indra we conquer, 
we acquire offspring and food. 

I have accomplished, fully accomplished, 
with the chant fully accomplished! 

(JSS 11:13.10-13) 

Yajamana and adhvaryu recite the Stuti Milking ( stutadoha , “milking 
of the chanted”), a recitation that occurs after each stuti: 

g. You are the chanted of the chanted, 
may the chanted milk strength for me, 
may the chanted of the chanted come to me! 
i. With power may we conquer, 
let us milk offspring and food! 

k. May my wish be fulfilled among the gods! 

l. May Brahma splendor come to me! 

(TS 3.2.7.1g, 2 i-1) 

After other mantras, some muttered inaudibly, the udgata throws a clay 
dish, earlier contemplated by the singers, on the catvala pit, “sending water 
back to the ocean.” He takes the yajamana to the northern boundary of the 
Great Altar Space. Standing next to him, the udgata makes the yajamana plate 97 
repeat, within the sacrificial enclosure: 

Don’t cut (me) off 
from the celestial world! 

and outside the enclosure: 

Nor from this world! JTTCRfit l 

(J§S 11:14.3-5) 

After several other rites, the agnidh takes fire from his hearth and in¬ 
stalls it on the dhisnya hearths in the sadas, and on the hearth of the ma- 
rjaliya. All the required fires have now been installed. 
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PLATE 97 

Udgata’s Council to Yajamana 

After the Outdoor Chant for the Purified Soma (bahispavamana- 
stuti) has been completed, the udgata chanter takes the yajamana 
to the northern boundary of the Great Altar Space (mahavedi). 
Both face east. The yajamana has not been outside the sacrificial en¬ 
closure since his consecration on the first day. Now the udgata, 
standing next to him, makes him spread his legs, put his right foot 
down within the enclosure, and repeat: 

Don’t cut (me) off 
from the celestial world! 

Then he makes him put his left foot outside the enclosure, and 
repeat: 

Nor from this world! 

(J&S 11:14.3-5) 
Photo A. Parpola 
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Part II The 1975 Performance 

Tenth Day: April 22, 1975 
episode 26 

The Eleven Animal Sacrifices and the Rest of the Morning Pressing 

( Savaniyapa'su; Pratahsavana) 

Eleven goats, represented by packets of rice flour folded in banana 
leaves (see page 303 and Volume II, page 465), are offered to Agni, Saras- 
vati, Soma, Pusan, Brhaspati, the Visvedevas, Indra, the Maruts, Indra-Agni, 
plates 98-100 Savitr, and Varuna. These rites, which take up a great deal of time, continue 
through several of the following ceremonies. While the Samavedins are chan¬ 
ting their stuti chants, or the Rgvedins reciting their sastra recitations in the 
sadas, elsewhere the adhvaryu and pratiprasthata, together with the samita, 
“pacifiers,” may be performing parts of these animal sacrifices. The Nam- 
budiris do object to recitations or chants being bungled or rushed through. 
They do not mind them going on simultaneously. 

Before the chants and recitations begin, the priests enter the sadas, Hall 
of Recitation, and take up their appointed places: from north to south, 
acchavaka (who will enter later), nesta, pota, brahmanacchamsin, hota, and 
maitra varuna sit in front of their dhisnya hearths, facing east; yajamana and 
brahman sit a little further south, facing north, as usual; the sadasya is to 
their left, also facing north; pratiprasthata and adhvaryu, when not other¬ 
wise engaged, sit to the north and south of the eastern entrance, facing west; 
and the three chanters sit west of the audumbarl pole, the prastota facing 
west, the udgata north, and the pratiharta south. The priests occupy these 
positions during the following 28 chants and 29 recitations: see Figure 47. 

It may be useful to recapitulate briefly the structure of the Atiratra. 
As we have seen, there are 29 Soma sequences. Each Soma sequence consists 
of a chant (stotra or, as the Nambudiris call it, stuti), a recitation (Sastra), 
Soma offerings to the deities, which are made into the sacrificial fire on the 
bird-shaped altar, and Soma drinking ( somabhaksanam ) by the yajamana 
and his chief priests in the sadas. Each stuti is chanted by the three samave¬ 
dins, prastota, udgata, and pratiharta. Except for the Outdoor Chant, all 
chants take place in the sadas. The sastra recitations generally come in groups 
of four, recited successively by hota, maitravaruna, brahmanacchamsin, 
and acchavaka, sitting in the sadas in front of their dhisnya with folded hands 
and facing east. Soma for the Soma offerings is poured by the adhvaryu, 
with mantras, from the round patram goblets (this is called graha ); or 
it is poured by helpers (parikarmi) without mantras from the camasa cups 
(see pages 214-215). Only the latter form of Soma offering is used during 
the nocturnal rounds of the Atiratra. 

Table 16 provides a list of the stuti chants and sastra recitations that 
characterize the Atiratra (and therefore includes those of Ukthya and So- 
dasin. Only Agnistoma and Atiratra are referred to in the Jaiminiya 
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Figure 47 —Position of Priests in the Sadas 

Sainhita and are performed in the Nambudiri tradition: cf. above, page 
185). The Soma sequences continue through the tenth and eleventh ritual 
days and nights. The final Sastra should end after sunrise on the twelfth day. 

Let us return to the tenth day. After sunrise, the animal sacrifice conti¬ 
nues with the offering of cakes (savanlya-purodasa ). The Two-Deity (dvi- 
devatya) Soma cups are offered to pairs of deities, each during an isti cere- 
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PLATE 98 A 

The Eleven Animal Sacrifices 

“This victim, lord of cattle, is for you today. 

I bind it, Agni, in the midst of righteous action. 

Approve it, and let us sacrifice with a good offering 
May this offering be welcome to the gods.” 

(TS 3.1.4.1b) 

The eleven goats, represented by packets of rice flour folded in 
banana leaves, are in a row north of the sacrificial pole. The adhvaryu 
touches each of them with a twig of the plaksa tree, while Cheru- 
mukku Vaidikan looks on. 


PLATE 98 B 

The Agnidh Brings Fire 

The agnidh brings fire from the ahavaniya offering fire. Thrice he 
carries it round (paryagni) the altar, the sacrificial victims, the 
sacrificial pole (yupa) and the catvala. 
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PLATE 99 
Helpers Carry Fire 

The pratiprasthata and ten helpers carry fire in dishes from the old 
domestic fire via the Marjaliya shed to the Agni altar. 











PLATE 100 

During the Animal Sacrifices 

The fire dishes have been placed on the northern wing of the 
Agni altar, together with large kalam vessels that will be used for 
cooking animal flesh. In the background, a row of helpers each 
holding the vapa “omentum” with its specific fork (vapasrapani), 
ready for the vapahoma oblation. 
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Soma Drinking 


Part II The 1975 Performance 
STUTIS AND SASTRAS OF THE ATIRATRA 

STUTI (STOTRA) SASTRA RECITER DEITY 


Morning Pressing 


1 

outdoor 

first ajya sastra 

hota 

Indra-Agni 


pavamana stuti 




2 

first ajya stuti 

praugasastra 

hota 

ViSvedevas 

3 

second ajya stuti 

second ajya sastra 

maitravaruna 

Mitravaru- 

4 

third ajya stuti 

third ajya sastra 

brahmanacchamsin 

Indra 

5 

fourth ajya stuti 

fourth ajya sastra 

acchavaka 

Indra-Agni 

Midday Pressing 

6 

midday pavamana 

marutvatiyasastra 

hota 

Maruts 


stuti 




7 

first prstha stuti 

first niskevalya Sastra 

hota 

Mahendra 

8 

second prstha stuti 

second niskevalya Sastra 

maitravaruna 

Indra 

9 

third prstha stuti 

third niskevalya Sastra 

brahmanacchamsin 

Indra 

10 

fourth prstha stuti 

fourth niskevalya Sastra 

acchavaka 

Indra 


Third Pressing 


11 arbhava pavamana 
stuti 

12 agnistoma stuti 

mahavaiSvadeva 

Sastra 

agnimaruta Sastra 

hota 

hota 

Indra 

Agni-Maruts 

End of Agnistoma 

13 first uktha stuti 

first uktha Sastra 

maitravaruna 

Indra- 




Varuna 

14 second uktha stuti 

second uktha 

brahmanacchamsin 

Indra- 


Sastra 


Brhaspati 

15 third uktha stuti 

third uktha Sastra 

acchavaka 

Indra- 




Visnu 

16 sodaSin stuti 

sodaSin Sastra 

hota 

Indra SodaSi 

17 


hota 



18 first 

first 

maitravaruna 



19 nocturnal round 

nocturnal round 

brahmanacchamsin 



20 


acchavaka 



21 


hota 


I 

22 middle 

middle 

maitravaruna 


Indra 

23 nocturnal round 

nocturnal round 

brahmanacchamsin 



24 


acchavaka 



25 


hota 



26 last 

last 

maitravaruna 



27 nocturnal round 

nocturnal round 

brahmanacchamsin 



28 


acchavaka 



29 stuti 

aSvina Sastra 

hota 

ASvins 

End of Atiratra 
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mony. The first to be offered is the cup for Indra and Vayu; it contains filtered 
Soma. While the adhvaryu does this, the pratiprasthata offers a libation of 
Soma mixed with milk and flour, drawn from the dronakalasa vessel. The 
residue of these two is mixed. The second dvidevatya libation, for Mitra and 
Varuna, and the third for the Asvins, are offered in the same manner, the 
Soma being mixed with milk and flour, respectively. The cups of the cup¬ 
bearers, excepting for the acchavaka, are filled with mixed Soma from the 
dronakalasa and putabhrt vessels. Then sukra and manthin cups are offered 
to Indra, simultaneously by the adhvaryu and pratiprasthata. The sukra- 
patram, made from the base of the sacrificial pole (above, page 591) is 
used. Remnants of these offerings are drunk by the priests, beginning with 
the hota and adhvaryu. Excluded is the remnant in the manthin cup, which 
the pratiprasthata pours into the sacrificial fire. Pieces of gold are put in all 
the cups. 

In general, Soma drinking follows a set pattern. I shall describe some of 

sequence. When the hota 
Vayu, he addresses the 




srota sftjTjgprr stvtrt- 

rtgr 1 

fo f 

fort nmtgti 11 

*ri rti an fra 
focfo rttg 1 

n 01 rttn urfl: 11 

— S3 — 

During the first verse, the hota touches his face; during the second, his heart. 
While the hota recites, the adhvaryu intones his Long Drink ( dlrghabhaksa ): 

rt$f| wssmst 


a. Come, beverage, enter me for long life, 
for health, increase of wealth, 
splendor, good offspring. 

Come here, Vasu, preceded by wealth, 
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its salient features as they occur in the first Soma 
is about to drink from the cup for Indra and 
adhvaryu: 

Adhvaryu invite me! 

The adhvaryu replies: 

(You are) invited! 

The hota drinks and recites: 

We have drunk the Soma, we have become immortal, 
we have come to the light, we have found the gods. 
What can the enmity, what can the intrigue 
of any mortal do to us now, o immortal one? 

Now that thou hast been drunk, drop, become benefit 
to our heart, become very kind like a father to his 
son, Soma. 

Thou of broad fame, become steadfast like a comrade 
to his comrade. 

Soma, extend our life for us to live on! 

(RY 8.48.3-4; cf. page. 113) 


PLATES 101-102 




PLATE 101A 



Pouring Soma 

At the morning pressing, before each of the sastra recitations, a 
helper pours the Soma liquid into the wooden camasa cups, Soma 
cups of the “cupbearers” (camasin) that are characterized by the 
shapes of their handles (see page 214). The cups are lined up from 
south to north on the body of the bird. The leftmost, southernmost 
cup, which is bigger than the others, is the hota’s cup (hotrcamasa). 


PLATE 10IB 
Offering Soma 

“Agni, take possession of the Soma—Vausat!” 

The cupbearers and their assistants make a Soma oblation into 
the offering fire. Adhvaryu and pratiprasthata stand on the left, 
and the chief helper (parikarmi) on the extreme right. In front of 
the offering fire, the Pravargya implements continue to lie in the 
shape of a man. 
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PLATE 102 


Drinking Soma 

During the morning pressing, Soma cups called rtugraha, “season’s 
offering,” are offered to the twelve months. The remnants are 
consumed by the priests in the sadas. The adhvaryu drinks Soma 
from a goblet. He leans over the hearth (dhisnya) of the acchavaka 
and faces the acchavaka priest himself. Earlier, he addressed him: 

Acchavaka invite me! 

and the latter replied: 

(You are) invited! 

To the right of the acchavaka sit the nesta (holding his head), pota, 
brahmanacchamsin, and (behind him) hota priests, in front of their 
respective hearths. To the right of the hota is the audumbarl pole, 
and further to his right, bending forward, the maitravaruna. The ya- 
jamana sits on the extreme left, dimly visible; the three Samavedins 
sit on the right, looking at the Soma drinking. 




620 


621 





Part II The 1975 Performance 

you are dear to my heart. 

b. Let me hold you with the arms of the Asvins. 

c. Clear sighted let me look at you, 

Soma, who inspects mankind. 

d. Gentle control, banner of rites, 
let speech accept and enjoy Soma. 

Let Aditi, gentle, propitious, 
with head inviolable, 
as speech accept and enjoy Soma. 

e. Come here, friend of men, 
healing and refreshing, 
come safely to me, tawny-colored one, 
for skill, strength, increase of wealth, 
for good heroes. 

f. Don’t frighten me, king, 
don’t pierce my heart with radiance, 
for vigor, life, and splendor. 

g. Of you, Soma, with the Vasus in your gang, 
mind reader of the morning pressing, 
with your gayatrl meter, drunk by Indra, 
drunk by Narasamsa, drunk by the fathers, 
full of sweetness and invited, 
invited I partake of you! 

(TS 3.2.5.la-2g) 

During the midday pressing, the Vasus (in g ) are replaced by Rudras, “morn- 
ing”_by “midday,” and gayatrl by tristubh; during the third pressing, by 
the Adityas, “third,” and jagati meter, respectively. After this first round of 
Soma drinking, the acchavaka enters the Hall of Recitation. Soma cups, 
called rtugraha , “season’s offering,” are offered to the twelve months. Again, 
plate 102 the remnants of the offerings are consumed by the priests. 

The first ritual recitation of the Rgveda, or sastra, is about to begin. 
The first sastra of the morning pressing is the First Conquering Recitation 
( 1 ajya-sastra ) by the hota. It consists of eleven verses, made up from seven by 
repeating the first and the last verse thrice. At the end of each verse there is 
a lengthened recitation of the sound “o”, called pranava. It lasts three ma- 
tras (time beats). This is linked with the beginning of the next verse, for no 
breath is taken: breathing does not occur between the verses, but only in the 
middle of a verse. The sastra always ends in om, vowel and consonant lasting 
three beats each. These rules necessitate a great deal of breath, and some¬ 
times reciters are heard to run out of it. These breathing exercises are 
characteristic of all Sastra recitations and are similar to the samidheni 
recitation (above, page 311). The stutis require even longer breaths. 

At the beginning and before the last verse, the hota recites: Somsavo, 
“let us both recite.” This is called ahava. The remaining four sastra recita¬ 
tions of the morning pressing have the same structure. At the midday pressing 


firm n ftrsid 1 

urn ipn^j snc 1 

dtdm jparsi ii 
sr % 
u 

37 ! ut trej; fir 
3 TT U sfcft: 1 

5 5 5prrss^[ 11 
Tgmytm dm ^ 
nfhfirm 


First Conquering Recitation 

the first ahava of each sastra is: adhvaryo somsavo (the others are: somsavo); 
at the third pressing the first ahava of each sastra is: adhvaryo sosomsavo 
(the others again: somsavo). In the remaining Sastra recitations of the Ati- 
ratra we have somsavo. These ahava recitations are addressed to the adh- 
varyu, who by this time has postured himself opposite the hota and maitra- 
varuna, facing them, while his right hand, the pratiprasthata, has postured 
himself opposite acchavaka and brahmanacchamsin, facing them. When the 
hota recites his ahava, the adhvaryu murmurs a response: somsamo daiva, 
“let us recite, divine one,” his hands folded. In practice, the adhvaryu’s res¬ 
ponse is whispered, at best. During the long o’s at the end of each verse, the 
adhvaryu recites a response, called pratigara: athamo daiva. When the hota 
recites om, the pratigara is: othamo daiva, the first o lasting thrice as long as 
in othamo daiva. These responses were inaudible during the 1975 performance 
and seem to have been inaudible in Kerala during the last 65 or 70 years. 1 
As we shall see, there are special modifications of the pratigara responses in 
the marutvatiya (page 640), mahavaisvadeva (page 650), agnimaruta (page 
655), and sodasi (page 663) sastras. These are the “bizarres contorsions 
liturgiques” referred to by Caland and Henry (1906,1, 232, note 8). 

At the first sastra, the hota recites in a low voice immediately before his 
ahava: 


May father Matarisvan make the verse flawless; 
may Usij create the asiya’s (?); 
may Soma, knower of modes, lead the modes; 
may Brhaspati recite the hymns and acclamations! 
(S§S 7.9.1; cf. TS 5.6.8.6h, above page 542). 
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Immediately after his ahava he recites, also in a low voice, the Prior Light 
( puroruc ): 


Agni light, light Agni; Indra light, light Indra; 
Surya light, light Surya. 

Agni kindled by the gods. Agni kindled by men. 
Agni with good fuel. The hota selected by the gods. 
The hota selected by men. 

Guide of the sacrifices, leader of the ritual service, 
unhurt hota, eager performer of oblations. 

That the god may lead the gods, 

that the god Agni may sacrifice to the gods. 

It is he who performs the ritual service, Jatavedas. 

(Rgveda Khila 5.7: SSS 7.9.2-3) 
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1 But see Volume II, page 759. 
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He continues without any pause, in fact, without taking breath, with the 
First Conquering Recitation, which will be translated in full: 


I shall sing forth most exaltedly to this god Agni. 

He shall come hither with the other gods. 

Best at worship, he shall sit upon our sacrificial strew. 
He adheres to the truth, 
he whose ability both worlds 
and the help (of the gods) follows. 

(The priests) who offer oblations, 
the (warriors) who wish to win, 
call upon him for help. 

He the bard is leader of these (bards), 
he is leader of the worship. 

Indeed is he so. 

Befriend this Agni of yours, 
who wins and bestows gifts. 

Let this Agni extend the most beneficial refuge 
to this pursuit of ours, 
in consequence of which 
he shall sprinkle the goods found in heaven 
and in the waters upon our lands. 

Along with their good poems for him, 
the singers kindle the ever-shining Agni as never 
before, 

him who is the recitatory priest (hota) 
and the lord of all clans. 

Aid us both in our prayer and in our hymn 
since thou art the one who summons best the gods. 
Shine beneficently upon us as thou growest through 
the Maruts, 

o Agni, thou who art the first to win thousands— 
Let us both recite {somsavo )— 

Grant now to us thousandfold goods 
along with offspring and prosperity. 

Agni, grant majestic heroism and let it be 
most wide and never failing. 

(RV 3.13) 
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The hota adds the Sastra Strength ( ukthavlrya ) in a low voice: 


Splendor, luster, dawn, heaven! 
Light! You for glory! 

The sastra has been uttered! 


(SSS 7.9.6) 
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Yajamana and adhvaryu supplement the Sastra Milking (sastradoha): 
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First Conquering Recitation 


h. You are the recitation [i.e., sastra] of the recitation, 
may the recitation milk strength for me, 
may the recitation of the recitation come to me! 

(TS 3.2.7.2h) 
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followed by TS 3.2.7.2i-l (above, page 605). This Sastra Milking parallels 
the Stuti Milking (stutadoha) that follows all stuti chants. In most of the 
later Soma sequences, where sastra follows immediately upon stuti, Sastra 
Milking follows immediately upon Stuti Milking. Unlike Sastra Strength, 
which varies, Stuti and Sastra Milking are always the same. 

The yajamana adds another piece: 


The ritual has been, has been produced, 
it is born, it has grown, 
it has become king of the gods. 

Let it turn us into kings, 
may we be masters of wealth! 

(TS 3.2.7.2m) 
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A Soma libation is made for Indra and Agni, at which the hota recites RV 
3.25.4 as his offering verse (yajya). During the remainder of the morning 
pressing, four Soma sequences are gone through. The first chant that is sung 
in the sadas is the second stuti, or First Conquering Chant (ajya-stuti). It 
will be described in some detail, since all chants are sung in a similar manner. 
A more detailed description of some of the melodies is given by Wayne 
Howard in Volume II (Part III, pages 311-342). 

First the udgata has to receive the stotra, two blades of darbha grass 
that he will wear as a ring round his fingers and afterwards insert into the 
strings on the audumbarl pole (above, pages 263, 579). This stotra is made 
from darbha grass that the adhvaryu fetches from the havirdhana hall. If 
the following sastra recitation is by hota or maitravaruna, the stotra is given 
by the adhvaryu; if it is by brahmanacchamsin or acchavaka, it is given by 
the pratiprasthata; in either case, it is accompanied by the same recitations. 
Since the First Conquering Chant will be followed by the Praiigasastra of the 
hota, the adhvaryu initiates the action by sitting down and handing the stotra 
to the udgata with the recitation: 


You are the bed for the coupling of Rk and Saman q^qrtRTqfeq^TTOlfe 
for the sake of procreation! fesjwq intt^t 

(BSS 7.8:212.19-213.1) 


He continues: 


The maker of the sound HM is Vayu, 

the prastota is Agni, sfh: fefefer 

the saman is Prajapati, qsrrqfe: 

the udgata is Brhaspati, 
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the other chanters are the All-gods, 

**\ VI •«. l *4 

the pratihartas are the Maruts, 

the concluding portion of the chant is Indra. 

May these gods who support breath 


bestow breath upon me. 

5 M nre it 

(TS 3.3.2.1a) 

I 

1 

OM! Chant! 


During the last exclamation, the prastota asks permission from maitravaruna 

and brahman: 


Brahman, shall we chant, prasasta? 


They both answer: 


OM! Chant 

> 

The First Conquering Chant consists of fifteen melodies, made up by 
repetitions from three basic stotriya chants. Since the melody is gayatra, as 
in the Outdoor Chant (above, page 603), it suffices to list the prastava por¬ 
tions of the text, together with their sources (they differ from the sources of 

the First Conquering Chant in the Agnistoma: 
prastavas of the three basic stotriyas are: 

see Staal 1968, 417). The 

I. agnin dutam vrnimahom (JA 73.1); 

II. agnim agnim havimabhom (JA 73.2) 

III. agne devam ihavahom (JA 73.3) 

1 

The underlying verses are: 


We elect Agni, 

ami 

the recitatory priest who wins all possessions, 
as the very wise messenger of this worship. 

With their summons (the priests) shall always sum¬ 


mon every Agni, 

the lord of the clans, as the conveyer of their obla¬ 


tions 

ff 3 rf?ra;t 

who is dear to many. 

Agni, now that thou art born, 

11 

convey the gods hither to the (priest) 

_VJ 1 

who has arranged the sacrificial strew. 

am pr 

Thou art our recitatory priest (hota) 

sh^i4) l ' 

who is worthy of invocation. 

grar 2 11 


(RV 1.12.1-3) 


The three stotriyas of the First Conquering Chant are made into fifteen, 
three rounds of five, as follows: in the first round the first is repeated thrice; 
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First Conquering Chant 


in the second round, the second; and in the third, the third. Each round, 
moreover, is preceded by the syllable hm (called himkara), chanted by the 
three samavedins. A lengthened “o” precedes the first himkara of the entire 
chant. Thus the following pattern results: 

ohm. LI.LH.ni; 

hm. I.II.II.II.III; 

hm. I.II.III.III.III. 

While similar modifications occur in all the chants of the Atiratra, the First 
Conquering Chant has a further particularity: when the first stotriya is 
chanted for the first time, the udgitha is: 

da da ta tha hm ta hm bha 0 vd. 

The pattern of the stotriya structure is called vistuti. It is marked by the plate 103 
prastota with the help of kusa sticks, placed before him on a piece of white 
cloth, called vaistutam vasanam. Each of these sticks has a head (often slight¬ 
ly bent) and a tail. The heads should point only to the north or east. The 
three rounds are marked to the south, west, and east, subsequently. The 
fifteenfold vistuti of the First Butter Chant is pictured in Figure 48, where the 
heads of the sticks are marked as arrows, and the order in which the sticks are 
put down is expressed by numerals. At 1, the prastota chants I; at 2 he re¬ 
peats I; at 3 he repeats I again; at 4 he chants II; and at 5 he chants III. At 
6 he chants I; at 7, 8 , and 9, each time II; and at 10, III. At 11 he chants I; 


N 



S 


Figure 48 —Fifteenfold Vistuti of the Morning Butter Chants 
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PLATE 103 

>> 

Rounds of Morning Chant 

After the morning pressing, the three samavedins sing five chants: 
one outside the sadas, and the remaining four inside. In the sadas, 
the prastota (center) faces west, the udgata (right) faces north, 
and the pratiharta (left) faces south. The audumbarl pole is to the 
right of the udgata. Behind them, further east, some of the dhisnya 
hearths are visible, together with some of their priests (see Figure 
47). Seen from behind are the hota (right of the prastota) and the 
brahmanacchamsin (left of the prastota), both facing east. To the 
left of the latter is the pota, looking over his shoulder. In front 
of the three samavedins are the vistuti sticks, arranged in a con¬ 
figuration that marks the progress of the chant. The configuration 
will be completed as in Figure 48. On the plate, the first round has 
already been completed, and the last chant of the second round (no. 
10 in Figure 48) is about to begin. 






1 

i 
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at 12, II; and at 13,14, and 15, each time III. In this manner he keeps track 
of the stotriyas. The stotra is subsequently put on the audumbari pole, and 
thus he keeps track of the stuti chants themselves. 

After the First Conquering Chant, the Sastra recitation is the praiiga- 
sastra of the hota. It is complicated by the insertion not only of eight 
occurrences of Somsavo, but also of seven pieces called Prior Light ( puro- 
rue: listed in Sankhayana Srauta Sutra). If the Prior Light mantras are re¬ 
ferred to as I-VII, the following pattern results: 

Somsavo; I (SSS 7.10.9); RV 1.2.1 (3 x); 1.2.2-3 
Somsavo; II (SSS 7.10.10); RV 1.2.4-6 
Somsavo; III (SSS 7.10.11); RV 1.2.7-9 
Somsavo; IV (&S 7.10.12); RV 1.3.1-3 
Somsavo; V (SSS 7.10.13); RV 1.3.4-6 
Somsavo; VI (SSS 7.10.14); RV 1.3.7-9 
Somsavo; RV 1.3.10-11; Somsavo; 1.3.12( 3 x). 1 

The Sastra Strength (ukthavlrya) is in SSS 7.10.15b. The offering verse 
(yajya) is RV 1.14.10. This praiiga Sastra is the same as in the Agnistoma. 

The third Soma sequence comprises a third stuti, the Second Conquer¬ 
ing Chant. Different from the corresponding chant of the Agnistoma, it has 
the same vistuti, but the prastavas of its three basic stotriyas are: 

I. mitram vayam havamahom (JA 73.4); 

II. rtena yavrtavrdhdm ( JA73.5); 

III. varupati pravita bhuvom (JA 73.6). 

The underlying verses are: 

We summon Mitra and Varuna to the drinking of 
Soma, 

the knowledgeable ones whose ability is refined. 

With truth I summon Mitra and Varuna who increase 
through truth, 

those lords of the light of truth. 

Varuna shall become our helper with every as¬ 
sistance, Mitra also. 

They shall unite us with their good solicitude. 

(RV 1.23.4-6) 

The Second Conquering Chant is followed by the Second Butter Recitation 
(ajya Sastra), recited by the maitravaruna: 

Somsavo; RV 1.23.4 (3 x); 1.23.5-6 
1 The seventh puroruc (§SS 7.10.15a) is not recited. 
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Soma Sequences of the Morning Pressing 


somsavo; RV 5.71.1-3 
somsavo; RV 5.68.1-5; 7.66.1-8 
somsavo; RV 7.66.9 (3 x). 

This Second Conquering Recitation of the Atiratra differs from the corres¬ 
ponding Second Conquering Recitation of the Agnistoma in the first three 
verses, which in both cases are the source of the Second Conquering Chant. 
The offering verse is RV 5.71.3. 

The same pattern continues through the remainder of the morning 
pressing. The fourth Soma sequence comprises a fourth stuti, the Third 
Butter Chant: 

(1) indram idgSthino brhom (JA 73.7; RV 1.7.1); 

(2) indr a iddharyos sacom (JA 73.8; RV 1.7.2); 

(3) indra vajesu novom (JA 73.9; RV 1.7.4 (sic)). 

The underlying verses are: 

The songsters exaltedly (have celebrated) Indra, 
the singers (have sung) to Indra with their songs, 
the musicians have resounded to Indra. 

Indra is united with his golden steeds. 

Golden himself, the cudgel-bearing Indra shall mount 
those two which are yoked with the (holy) word. 

Mighty Indra, with thy mighty assistance 
help us in the contests and in the stakes for 
thousands. 

(RV 1.7.1-2, 4) 

The accompanying sastra is the Third Conquering Recitation, recited by 
the brahmanacchamsin: 

Somsavo; RV 1.7.1 (3 x); 1.7.2, 4 
Somsavo; RV 8.17.4-6 
Somsavo; RV 8.17.7-13; 3.40.1-9; 8.93.1-2 
Somsavom; 8.93.3 (3 x). 

The offering verse is RV 3.40.2. 

The fifth Soma sequence comprises a fifth stuti, the Fourth Conquering 
Chant: 

I. indre agna namo brhom (JA 73.10; RV 7.94.4); 

II. ta hi sasvanta ilatom (JA 73.11; RV 7.94.5); 

III. ta vam girbhir vipanyavom (JA 73.12; RV 7.94.6). 
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Part II The 1975 Performance 
The underlying verses are: 

Reverently and exaltedly we shall raise our good 
song style to Agni and Indra. 

Seeking their help, (we shall offer them) the milk 
streams along with our poems. 

Indeed the continual stream of poets zealously 
summon them in the correct manner 
for help and for the winning of contests. 

Inspired in poetry and offering refreshment, 
we summon you two with songs, 
we who wish to win at the winning of the sacrifice. 

(RY 7.94.4-6) 

The accompanying sastra is the Fourth Conquering Recitation, recited by 
the acchavaka: 

somsavo; RV 7.94,4 (3 x); 7.94.5-6 
somsavo; RV 3.12.1-3 
somsavo; RV 3.12.4-6; 1.21.1-5; 7.94.1-8 
somsavo; RV 7.94.9 (3 x). 

The offering verse is RV 3.12.1. 

The vistuti for all the chants is the same (see Figure 48). At the end of 
each recitation, Soma cups are offered to the Visvedevas, Mitravaruna, 
Indra, and Indra-Agni, respectively. The offering verses have already been 
indicated. Thus ends the morning pressing. 

Tenth Day: April 22, 1975 

episode 27 

Midday Pressing and Anointing the Yajamana 
( Madhyandinasavana; Abhiseka ) 

The gravastut priest enters the havirdhana for the first time. He is 
plate 104 blindfolded with cloth untied from the Soma cart. While Soma stalks are 
being pounded with pressing stones (gravan), he recites the Rgvedic hymn 
plate 105 to the pressing stones (text specified in SSS 7.15; translation in Caland and 
Henry, §175). The Midday Chant for the Purified Soma ( madhyandinapava - 
manastuti ) is chanted. It consists of fifteen stotriyas, of which the first three 
are chanted to the gayatra melody (the chants of the morning pressing), so 
that it suffices to mention their prastava only. The others are chanted to 
various melodies, and the five parts of each stotriya will therefore be speci¬ 
fied. The texts are given in Uhagana 1.1-4. Sometimes three stotriyas cor¬ 
respond to three rks, but at other times two rks are turned into three stotriyas 
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by a process of repetition and overlapping. This is common in the ritual chant¬ 
ing of the Samaveda and occurs also in the ritual recitation of the Rgveda. 
The Midday Chant begins with a lengthened “o” and each triplet starts with 
the himkara “hm”. This Midday Chant is the same as the Midday Chant of 
the Agnistoma: 

0 hm I 

I. ucca te jatam andhasom (JA 62.1; RV 9.61.10) 

II. asya pratnam anu dyutom (JA 70.1; RV 9.54.1) 

III. ena visvany arya dm (JA 62.3; RV 9.61.11) 

hm / 

IV. prastava: ucca ta yi jatam andhasa / 

udgltha: 0 vau sat bhu 0 da da yi / 

pratihara: ugram sarma / 
upadrava: 0 havavu va / 
nidhana: stause // 

V. prastava: sanaci yindraya yajyavayi / 
udgltha: 0 yd d da yah / 

pratihara: varivovayit / 
upadrava: o havavu va / 

nidhana: stause // (based upon JA 62.2; RV 9.61.12) 

VI. prastava: ena va yi svany aryaya / 
udgltha: o ma o sa nam / 
pratihara: sayisasantah / 
upadrava: 0 mahavu va / 
nidhana: stause // (UG 1.1) 
hm / 

VII. prastava: punanas soma dharaya / 

udgltha: a vasano arsasya ratnadha yoni o da da o havu va / 
pratihara: utso devo hira ha o havu va / 
upadrava : o ya au ho ba / 
nidhana: ho yi la 11 

VIII. prastava: utso devo hayiranya yah / 1 

udgitha: otso devo hiranyaya duhana ttdhar divi a priyam o havu 
va / 

pratihara: pratnam sadhastham a ha o havu va / 
upadrava: 0 da au ho ba / 
nidhana: ho yi la // 

IX. prastava: pratnam sadhastham asa dat / 

udgltha: o tnam sadhastham asadad aprcchyandharu d sasa 0 
havu va / 

1 After chanting this prastava, the prastota says: esa madhyama, “this is the middle 
one.” 
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PLATE 104 

Enter the Gravastut Blindfolded 

“These (pressing stones) will speak, we shall speak. 

Speak to the speaking stones, 
when you rocks, you mountains, 
together and swift, 
resound Soma’s roar for Indra!” 

(RV 10.94.1) 

At the midday pressing, while Soma stalks are being pounded, the 
gravastut enters the Soma Hall blindfolded, and recites a long 
hy mn to the pressing stones (gravan). His blindfold and turban are 
made with cloth untied from the Soma cart. The tail of the offer¬ 
ing altar is on the right. 
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PLATE 105 
Pounding Soma 


“Here! Here! Here!” 

(BSS 8.1:234.13) 

Under the Soma cart, Soma stalks are pounded on the bullock 
skin on top of the plank that covers the uparava resounding holes. 
During the midday pressing, the adhvaryu shouts iha iha iha “here, 
here, here!” while the pratiprasthata pounds. Soma goblets stand 
ready, covered by a cloth. The tail of the altar is on the right. 




l 


636 



J 











Midday Pressing 


Part II The 1975 Performance 

pratihara: nrbhirddhauto vica ha o havu va / 
upadrava: 0 na au ho ba / 

nidhana: ho yi la // (UG 1.2 based upon JA 62.4-5; RV 
9.107.4-5) 

hm / 

X. prastava: punanas soma dharaya / 
udgitha: 0 po na ya / 
antarnidhana: sa si / 
udgitha: o ratnadha yoni o sya sa yi / 
antarnidhana: da si / 
pratihara: utsah / 
upadrava: o hira / 
nidhana: nya ya // 

XI. prastava: utso devo hiranyaya / 
udgitha: otso hira / 
antarnidhana: nya ya / 
udgitha: o ha na udhardivi om ma dhu / 
antarnidhana: priyam / 
pratihara: pratnam / 
upadrava: 0 sthama / 
nidhana: sa dat I I 

XII. prastava: pratnam sadhastham asci dat / 
udgitha: 0 tna 0 sthama 

antarnidhana: sa dat / 
udgitha: 0 parcchiyandharu o jaya / 

antarnidhana: sa si / 
pratihara: nrbha yih / 
upadrava: 0 vi ca / 
nidhana: ksa nah // (UG 1.3) 
hm / 

XIII. prastava: pra tu / 

udgitha: ovadrio nisi da 0 bhayih / punano abhi vajam arsa / 
pratihara: asvanna tva vajinam marjayantayi / 
upadrava: o barhayi rasanabha yirnna ya / 
nidhana: ta yi // 

XIV. prastava: su va / 

udgitha: d dha ova ova indttro sastiha / vrjana raksamdnah / 
pratihara: pita devanahjanita suda ksah / 
upadrava: dm bho dayivo dharunah parttha yi / 
nidhana: vyah 11 
XV. prastava: arsih / 

udgitha: opra orao jananamo bhuh / dhira u'sana kaviyena / 
pratihara: sa cid viveda nihitayyadasam 
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upadrava: 0 ciyam guhyanna ma go / 
nidhana: nam 11 (UG 1.4, based upon JA 62.6-8; RV 9.87. 
1-3) 

The underlying verses are: 

Although the origin of thee, the (Soma) stalk, is on high, 2/31 U 

being in heaven, I take for myself here on earth ftfq \ 

thy mighty refuge and great fame. ^ rmr 11 

(RV 9.61.10) 


Following his ancient shine, 
they richly milk the thousand-winning seer for his 
bright milk (viz., Soma). 

(RV 9.54.1) 

We who wish to win shall gain through him 
all the majesties of the stranger 
and of the offspring of Manu. 

Finding freedom, flow round for Indra, our com¬ 
rade, 

for Varuna and for the Maruts. 

(RV 9.61.11-12) 


W* ariq: I 
q*h HsTWimfq^ || 

rRT r^TT^ Sir 

fiqqi!q?qt qqwlt 11 
h 3 

q^tq 3 ^^: l 
mTmhFT qfr 11 


Soma, purifying thyself with the stream, 
thou flowest clothed in water. 

As bestower of wealth, thou sittest on the homestead 
of truth 

(which) is the golden source, o god. 

Milking the heavenly udder for its proper honey, 
he has sat upon his ancient station. 

Cleansed by the priests, 

the broad-seeing racer flows to its sought-after 
support. 

(RV 9.107.4-5) 

Run thou forth, round the bucket; then take thy seat. 
Purified by the priests, rush forth to the prize. 
First cleansing thee like a racehorse, they lead thee 
forth by the reigns to the sacrificial seat. 

The heavenly drop purifies itself. 

Well-weaponed it destroys what is not praise, 
while it guards the community. 

It is the father and very skillful begetter of the gods, 
the prop of heaven and the support of the earth. 
Wise seer, guide of people, 
able artisan with vision like Usanas, 

He discovered what had been hidden, 
the secret name of the cows. 

(RV 9.87.1-3) 


qqpT: Hlf 'TRqr- 
qt qniqt srqfa 1 
art qiRm^q Htg- 
II 

OTifsq TTjf mq 

iqqsm; 11 


St 3 qR Efitg; fq qrr 
sjw gqpft atm qramq 1 
q qtrqq 3%^- 

qfr 11 

^rrqq: qqq ihr g-?* 1 - 

——o — > 

w fer gt qqq | 
mi |qRr qffm qqgjr 

f|qr 3^1: ^farsqr: 11 

5 ?qgT qq'ffT- 
wgvfrt qqsqq | 
fqf^rs *¥53 qqisrt- 
1 ga; qm qiqra; li 


639 



Part II The 1975 Performance 

When the Midday Chant is completed it is actually about 6:30 P.M. The 
adhvaryu offers a cup of curds (dadhigraha) to Indra. Arrangements are 
made for the ritual payment of the sacrificial fee (daksina) to the priests (for 
the nonritual payment of the priests, see Volume II, page 459). Two Soma 
cups are offered to Indra Marutvat. The hota recites the marutvatiya-sastra, 
which is the same as in the Agnistoma. As in other recitations of the midday 
and third pressings, one or more Indicatory Verses ( nivid ) are inserted, which 
refer to deities. Like the Prior Lights (puroruc) we met with before (pages 
623, 630), these are listed in the Sankhayana Srauta Sutra. 

adhvaryo somsavo; RV 8.68.1 (3 x); 8.68.2-3 
somsavo; RV 8.2.1-3 

somsavo; RV 8.53.5-6 (made into three mantras) 

Somsavo; RV 1.40.5-6 (made into three mantras) 

somsavo; RV 3.20.4 

somsavo; RV 1.91.2 

Somsavo; RV 1.64.6 

Somsavo; RV 10.73.1-6 

Somsavo; SSS 8.16.1; 

RV 10.73.7-10; 

Somsavo; RV 10.73.11 (3 x). 

The pratigara of the adhvaryu at the first stop during the recital of RV 10.73.1 
is madamo daiva, “let us enjoy, divine one” (cf. SSS 7.19.16). After the Sa- 
stra, a third cup is offered by the adhvaryu to Indra Marutvat. The offering 
verse is RV 3.47.4. 

Next come Agnicayana rites. The adhvaryu offers six oblations to Agni, 
Soma, Savitr, Sarasvatl, Pusan, and Brhaspati. After these oblations, past 
11 P.M. (on the night of April 22), comes the anointing ( abhiseka ) of the ya¬ 
jamana, at his usual place south of the large altar. A small silver plate is plac¬ 
ed upon the krsnajina skin, upon which he always sits. Cloths are tied 
around his head, forming a turban. The adhvaryu pours a mixture of grains 
(sarvausadha), kept from the Vajaprasaviya on the 9th day (above, page 
574) over the turban, reciting: 

On the instigation of god Savitr, 
with the arms of the Asvins, 
with the hands of Pusan, 
with the bond of Sarasvatl, 
binder of speech, 

with the government of Agni I anoint you, 
with the government of Indra I anoint you, 
with the government of Brhaspati I anoint you! 

(BSS 10.58:60.12-15; cf. TS 1.7.10.3h) 
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Anointing the Yajamana 

The turban is removed, the plate is picked up, and the adhvaryu continues: 


Anointed is that Nllakantha Sarma, 
of the Kasyapa clan, 
son of Vallabha Sarma, 
grandson of Vasudeva Sarma, 
descendant of Vallabha Sarma, 
by the Agni ritual! 

(BSS 10.58:60.15-16) 


gfFrerfioit 11 


All shout, at the top of their voice, three times: 


Akkitiri! 


rzncodldjla} 


The yajamana pronounces: 

Earth! Sky! Heaven! 

He wipes his face, stands up, and takes three Visnu steps east with the usual 
mantras (cf. above, page 324). The adhvaryu concludes the ceremony with 
six more oblations, for Indra, sound, verse, Amsa, Bhaga, the master of the 
field ( ksetrapati ), and twelve libations to remove beings or spirits {bhuta). 

The rest of the midday pressing service proceeds as in the Agnistoma, 
but with differences in some of the stutis and sastras. The seventh stuti or 
First Back Chant ( prsthastuti ) is not rathantara (as in the Agnistoma), but 
brhat. It consists of seventeen melodies, constructed from three stotriyas in 
accordance with the seventeenfold vistuti illustrated in Figure 49. 



Figure 49 —Seventeenfold Vistuti of the Midday Back Chants 
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The three basic Stotriyas are: 

I. prastava: au ho yi txamiddhi haxamaha e / 

udgitha: a 0 tau xajasya karaxastuxa au ho xa / xrtra yi su xa 
yindra sa otpatinnarah / 
pratihara: tu xahka stha au ho xa / 
upadrava: o xarxata ho xa ha xu xa / 
nidhana: has // 

II. prastava: au ho yi tu xa me / 

udgitha: a 0 stha su xarxatassatxa au ho xa/nasca yi 
tra xajra ha o sta dhrsnu ya 
pratihara: mahastaxa au ho xa / 
upadrava: 0 a dr a yi xa ho xa ha xu xa / 
nidhana: has // 

III. prastava: au ho yi maha e / 

udgitha: a 0 xa no a dr a yi xa gama au ho xa / suxaip. ratha 
ya ma o yindra sari ka yi ra / 
pratihara: satra xaja au ho xa / 
upadrava: o ja yi gyu sa yi ho xa ha xu xa / 
nidhana: has // (RG 1.4, based upon JA 74.7-8) 


The underlying verses are: 

Only thee do we singers summon in the winning of 
the contest. 

Thee, Indra, who art master of the stead, 
the warriors (summon) at the time of obstacles, 
thee (the driver) of the course in the racetracks. 
Since thou, wondrous cudgel-armed (hero), 
art praised as the great one, unshakable one, 
scatter upon us boldly cattle and chariot horses, 
like booty for one who has completely conquered. 

(RV 6.46.1-2) 


gr<u grtni-1 

vtf- 
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The accompanying sastra is the First Exclusive Recitation ( niskexalyasastra ) 
—exclusively belonging to Indra, that is—recited by the hota: 


adhvaryo somsavo; RV 6.46.1-2 (made into three, the first recited 
3 x) 

somsavo; RV 8.61.7-8 (made into three) 

somsavo; RV 10.74.6 

Somsavo; RV 8.61.1-2 

somsavo; RV 6.18.1-8 

somsavo; SSS 8.17.1; RV 6.18.9-14 

Somsavo; RV 6.18.15 (3 x). 

The offering verse is RV 7.22.1. 

The eighth stuti, or Second Back Chant, with the same vistuti (Figure 
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49) is vamadevya, the same as in the Agnistoma. The three basic stotriyas 
are: 

I. prastava: ka ya nascayi tra ya bhuxat / 
udgitha: o a bu hau ho ha o / 

pratihara: stayau ho hm ma / 
upadrava: xak o / 
nidhana: ha yi // 

II. prastava: kas txa satyo maddnam / 
udgitha: 0 a bu hau ho ha 0 / 
pratihara: rujau ho hm ma / 
upadrava: xak o I 
nidhana: ha yi 11 

III. prastava: abhi su nas sakhinam / 
udgitha: 0 a bu hau ho ha o / 

pratihara: siyau ho hm ma / 
upadrava: xak o / 
nidhana: ha yi // 

(UG 2.1, based upon JA 63.3-5) 

The underlying verses are: 

With what help shall our wondrous, always strength¬ 
ening comrade (Indra) be present? 

With what most able regiment? 

Which true one among stimulants, 
which most gratifying part of the (Soma) plant shall 
exhilarate thee, 

in order to break open even those goods which are 
solid? 

As helper of us singers, thy comrades, 
thou shalt be superior in help to even a hundred 
(others). 

(RV 4.31.1-3) 

The accompanying sastra is the Second Exclusive Recitation, recited by the 
maitravaruna: 

adhvaryo Somsavo; RV 4.31.1 (3 x); 4.31.2-3 
somsavo; RV 8.93.19-21 
Somsavo; RV 7.32.14-15 
Somsavo; RV 3.48.1-5; 4.19.1-10 
Somsavo; RV 4.19.11 (3 x). 
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The offering verse is RV 4.20.4. 
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The ninth stuti, or Third Back Chant, with the same vistuti, is not nau- 
dhasa (as in the Agnistoma) but syaitam. The three basic stotriyas are: 


I. prastava: abhi pravas suradhasa au ho va / 
udgitha: ondram arccha yatha vayida o hayi / 

0 jarayitrbhya 0 va purovasuh / 
pratihara: sahasrenayi va Sa / 
upadrava: hm ma yiksata au ho va / 
nidhana: vasu// 

II. prastava: sahasreneva siksata au ho va / 
udgitha: o ha srayinayi va Sa yiksata o hayi / 

0 tanayi kayiva 0 gati dharsnuya / 
pratihara: hand vrtrani da / 
upadrava: hm ma yiSusa au ho va / 
nidhana: vasu// 

III. prastava: hand vrtrani da Susa au ho va / 
udgitha: onta yi vartranayi da Susa o hayi / 

0 rayi rayi va pra o asya payinvayi rayi / 
pratihara: datrani purubho / 
upadrava: hm ma yijasa au ho va / 
nidhana: vasu// 


(UG 9.6, based upon JA 74.9-10) 


The underlying verses are: 


Sing forth to your good Indra of good solicitude, as is 
well known, 

the liberal one of many goods who exerts himself in 
a thousand ways, as it were, for the singers. 

Like a hundred-faced (weapon), 
he goes forth daringly and smashes (all) obstacles 
for his worshipper. 

Like the great rivers of the mountain, 

the gifts of him swell up, as he offers many benefits. 

(RV 8.49.1-2) 


ajftr it 4: 
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The accompanying sastra is the Third Exclusive Recitation, recited by the 
brahmanacchamsin: 


adhvaryo somsavo; RV 8.49.1-2 (made into three, the first recited 
3 x) 

Somsavo; RV 8.50.1-2 (made into three) 

Somsavo; RV 8.3.15-16 
Somsavo; RV 10.104.1-11; 7.23.1-5 
Somsavo; RV 7.23.6 (3 x). 
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The offering verse is RV 5.40.4. 

The tenth stuti, or Fourth Back Chant, with the same vistuti, is kaleya, 
the same as in the Agnistoma. The three basic stotriyas are: 

I. prastava: tarobha yirvo vidadvasum / 

udgitha: 0 sa o dha u 0 brhat / gaya o sutasomedhvarayi / 

pratihara: huvayi bharau va ova / 
upadrava: o karinam / 
nidhana: ho yi la // 

II. prastava: huve bharam su karinam / 

udgitha: 0 bha o su ka 0 na yandudhrah / o rante su sthira 

murah / 

pratihara: madayisu Sau va o va / 
upadrava: 0 andhasah / 
nidhana: ho yi la // 

III. prastava: madesu Sayipram andhasah / 

udgitha: o su 0 pra ma 0 ya adrtya / 0 hamanaya sunva ta yi / 
pratihara: data jarau va o va / 
upadrava: o ukthiyam / 
nidhana: ho yi la // 

(UG 2.3, based upon JA 63.8-9) 

The underlying verses are: 


Intensely (we summon) Indra who finds wealth swift¬ 
ly, for your aid, 

as we sing on high at this ceremony in which the 
Soma is pressed. 

I summon him like one who wins the battle. 

Him (I summon) whom neither stubborn nor endur¬ 
ing hindrances shall stop 

when the lovely lipped one is in the stimulation 
of the (Soma) plant, 
who, once he has robbed it, 
shall grant a praiseworthy (prize) to the ministrant, 
to the presser and to the singer. 

(RV 8.66.1-2) 
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The accompanying sastra is the Fourth Exclusive Recitation, recited by the 
acchavaka: 


adhvaryo somsavo; RV 8.66.1-2 (made into three, the first recited 
3 x) 

somsavo; RV 7.32.20-21 (made into three) 
somsavo; RV 7.32.12-13 
somsavo; RV 6.30.1-5; 3.36.1-10 
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somsavo; RV 3.36.11 (3 x). 

The offering verse is RV 3.36.3. 

In these four Soma sequences, the first cup is offered to Great Indra 
(Mahendra) and the three remaining cups to Indra. Thus ends the Midday 
Pressing at about 3:30 A.M. on April 23, 1975. 

Eleventh Day: April 23, 1975 
episode 28 

The Third Pressing (Trtiyasavana) 

The third pressing which, in the Agnistoma, takes place in the evening 
of the pressing day (the fifth ritual day of the Agnistoma), marks the begin¬ 
ning of the eleventh ritual day of the Atiratra. It follows the ceremonies of the 
tenth day without a pause and starts around 4 A.M. on April 23, 1975. 

After pressing Soma and offering a cup to the Adityas, the eleventh 
stuti, Chant of the Skillful Gods for the Purified Soma ( arbhavapavamana - 
stuti) is chanted, without vistuti sticks (which are covered with a cloth). It 
consists of seventeen stotriyas, two of which (IX and X) are different from 
those in the Agnistoma. The first three are chanted to the gayatra melody, 
so that it is sufficient to list the prastava: 

ohm / 

I. svddisthaya madisthayom (JA 64.1; RV 9.1.1) 

II. raksoha vihvacarsanom (JA 64.2; RV 9.1.2) 

III. varivodhatamo bhuvom (JA 64.3; RV 9.1.3) hm / 

IV. prastava: svadisthaya ma da yisthaya / 
udgitha: o sva so o / 

pratihara: a yindra / 
upadrava: o pa tava havu va / 
nidhana: su tab II 

V. prastava: raksoha visva carsanayih / 
udgitha: o yo nim 0 / 
pratihara: drone / 

upadrava: 0 dha sthama havu va / 
nidhana: sadat// 

VI. prastava: varivodhata mo bhuvab / 
udgitha: 0 sthovr 0 / 
pratihara: par si / 
upadrava: 0 dho ma havu va / 
nidhana: gho nam // 
hm / 

VII. prastava: aya pavasva da yi va yub / 
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udgitha: o pavayitram parya yisi vayisvatab / 

pratihara: madhoh / 
upadrava: o ho a to / 
nidhana: ha yi // 

(UG 3.2, based upon JA 64.4; RV 9.63.7) 

hm / 

VIII. prastava: pavate haryato harih / 

udgitha: 0 hvoram sa yi rantha ya / 

pratihara: abhayi / 
upadrava: 0 stotrbhyo ba / 
nidhana: ra va dya sab II 

(UG 3.3, based upon JA 64.5; RV 9.65.25) 

hm / 

IX. prastava: purojiti vo andhasas sutaya madayitnavayi / 

udgitha: 0 pa svanam snathistana ohayi / 

partihara: sakhayo da yi / 

upadrava: 0 jo bahvayam / 
nidhana: hayi // 

(UG 14.4, first saman, based upon JA 64.6-7; RV 9.101.1-2) 
hm / 

X. prastava: sakhayo dirghajihviyame / 

udgitha: 0 dharaya pavakaya ha ha au ho va ayihi / 
pariprasyandatayi suta ha ha au ho va ayihi / 
pratihara: indurasva ha ha au ho va ayihi / 
upadrava: 0 kartvaya au ho va / 
nidhana: madhUscutah H 

(UG 27.19, second saman, based upon JA 64.6-7; RV 9.101.1-2) 
hm / 

XI. prastava: indurasvas sukrtva ya ehiya / 

udgitha: 0 durosama bhi nara o ho iya somam / va yisva ci ya / 

pratihara: dha ya / 

upadrava: 0 ho 0 ho iya yajna o samtu a dr a yd / 
nidhana: ha yi 11 

(UG 3.4, third saman, based upon JA 64.7; RV 9.101.2) 
hm / 

XII. prastava: purojiti va ya ondhasab / 
udgitha: 0 ta ya mada ya hm ma / 
antarnidhana: tnave apa svanam snathistana / 
pratihara: sakhavu va / 
upadrava: 0 dirgha ji hviya au ho ba / 
nidhana: ho yi la // 
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XIII. prastava: sakhayo dirghaja o hvayam / 
udgltha: o dharaya pava hm ma / 
antarnidhana: kaya pari prasyandate sutah / 
pratihara: ayindavu va / 

upadrava: o svas su kartviyd au ho ba / 
nidhana: ho yi l_a / 

XIV. prastava: indur asvas su ka dr tv ay ah / 
udgitha: o duro sama bhi hm ma / 
antarnidhana: naras somam visvaciya dhiya / 
pratihara: yajhavu va / 

upadrava: o santu a dr ay a au ho ba / 
nidhana: hdyilaH 

(UG 3.5, based upon JA 64. 6-7; RV 9.101.1-2) 
hm / 

XV. prastava: abhyo va / 

udgltha: o yani pavatayicano o mani / yam hvo adhiyayi su 

va o I 

pratihara: a suryasya brhato brhann adhi / 
upadrava: d tham vayisvancama d yica ksa / 
nidhana: nah // 

XVI. prastava: rto va / 

udgltha: o jihva pavatayi madhu o kta patih / dha yd sya 
da o I 

pratihara: dadhati putrah pitror aplcayam / 
upadrava: o ma tartti yama o nanda yi / 
nidhana: vah // 

XVII. prastava: avova 

udgltha: o tdnah kalasam aca o bhih / yemanah kosa hira o / 
pratihara: abhi rtasya dohana anusata / 
upadrava: d dhayi trayiprstha u o yi raja / 
nidhana: sa yi // 

(UG 3.6, based upon JA 64.9-11; RV 9.75.1-3) 
The underlying verses are: 

Soma, purify thyself with this most sweet and purify¬ 
ing stream, 

now that thou art pressed for Indra to drink. 

The smasher of evil forces, known to all the peoples, 
has sat upon his iron homestead, 
upon his station made of wood. 

Become the first of those who create freedom by 
smashing all obstacles, 
the one who is most gratifying. 


1 
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Third Pressing 

Further the solicitude of our patrons. 

(RV 9.1.1-3) 

Purify thyself with this stream 
with which thou didst make the sun shine, 
as thou didst drive forth the waters 
destined for the offspring of Manu. 

(RV 9.63.7) 

The golden steed is sung by Jamadagni, 
as he drives forth upon the steer-hide. 

(RV 9.65.25) 

Comrades, drive away with barbs the long-tongued 
dog, 

with predominant conquest for the (Soma) plant, 
for the stimulating juice. 

Like a horse trained for victory is this drop, 
this juice which runs forth and around along 
the purifying stream. 

(RV 9.101.1-2) 

The desired (Soma) purifies itself according to his 
proper names, 

under which the youthful one grows up. 

The lofty one of broad vision 

has mounted the lofty chariot of the sun 

which drives in different directions. 

The dear honey purifies itself, 
now that it is the tongue of truth 
and the undeceivable speaker and master of this 
hymn. 

The son bestows on his parents 

his secret third name 

in the luminous realm of heaven. 

The shining one has bellowed down to the buckets, 
as he is held in the golden container by the priests. 
The cows of truth have resounded towards him. 

The triple-backed one shines upon the dawns. 

(RV 9.75.1-3) 
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The eleventh stuti, composed upon these verses, requires breaths of extreme 
length. According to the chanters, throughout this chant, the “o” of the 
udgltha should last 14 matras (time units). As in all these chants, each of the 
five portions (bhakti) should be chanted in one breath. The chant is over by 
about 5:15 A.M. After a few more mantras (Caland-Henry, §221c) and Stuti 
Milking, there is an interval of about one hour and a quarter. 

The ceremonies resume with the continuation of the animal sacrifice. 
The rice cakes representing cooked portions of the animals, and the purodasa 
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cakes are offered. After Soma oblations by hota, maitravaruna, brahmana- 
cchamsin, pota, nesta, acchavaka and agnldh, followed by Soma drinking, the 
cupbearers put the sacred thread over their right shoulder, and portions of the 
cakes are placed next to the Soma cups: nine next to the cup of the hota, and 
three next to each of the other cups. These are offerings of the yajamana and 
his priests to their ancestors. This is followed by offering a Soma cup to Savitr. 

The First Evening Recitation, the Great Recitation to the All-Gods 
( mahavaisvadevasastra ), the same as in the Agnistoma, is recited by the hota: 

adhvaryo soSomsavo; RV 5.82.1 (3 x); 5.82.2-3 

somsavo; RV 5.82.4-6 

somsavo; RV 4.54.1-5 

somsavo; SSS 8.18.1; RV 4.54.6 

Somsavo; SSS 8.3.10 1 

somsavo; RV 1.159.1-4 

somsavo; SSJS 8.19.1; RV 1.159.5 

somsavo; RV 1.4.1 

somsavo; RV 1.111.1-4 

Somsavo; SS1S 8.20.1; RV 1.111.5 

Somsavo; RV 10.123.1 

Somsavo; RV 10.63.3 

Somsavo; RV 4.50.6 

Somsavo; RV 1.89.1-8; SSS 8.21.1 

Somsavo; RV 1.89.9 

Somsavo; RV 1.89.10 (3 x). 

The pratigara of the adhvaryu throughout the recital of RV 1.159.1-5 
(excepting the nivid) is madamo daiva, “let us enjoy, divine one.” When the 
hota recites om, it is modamo daiva (cf. SSS 8.3.12). After Sastra Milking, 
etc., the adhvaryu offers, with RV 6.52.13 as offering verse, a cup to the All¬ 
gods, and cooked rice to Soma. Clarified butter is poured into the remnants 
of this offering, and yajamana, brahman, adhvaryu, pratiprasthata, and 
agnldh try to see their faces reflected in it. The dish is then offered to the 
chanters who try the same. The patnlvata cup of Soma is offered in the fire 
for the goddesses. 

Before the remnants of the Soma offering are drunk, preparations are 
begun for the last stuti chant. The adhvaryu issues an order (praisa): 

Agnldh, sit on the lap of the nesta. 

Nesta bring forward the wife, 
inform her through the udgata 
how many times she has to use 

1 This is not a nivid, but a mantra that happens to be lacking in the Rgveda “par un 
hasard inexplicable” (Caland and Henry, page 355). 




Third Pressing 


the water for washing. 

Let the washing be done 
via the thighs. 

Having denuded them, 
let the washing be done. 

(To all the cupbearers:) 

Together with the hota, raise your cups. 
Pratiprasthata, leave space for the dhruva 
in the hota’s cup. 


SpTFTT^lsf I 

|| 


Yajamana, come! 

(BSS 8.14:254.13-17, omitting one phrase) 


r 


The Soma drinking begins, and the agnldh sits on the lap of the nesta. Then 
the nesta fetches the wife, and the stuti begins. The wife sits down inside 
the Hall of Recitation, to the right (west) of the pratiharta, facing the 
udgata (south). She has brought a small vessel with water. A mat with a 
hole in it is put around her. 

The last chant of the third pressing is the Yajnayajniya or Agnistoma 
Stuti, the same as in the Agnistoma (which derives its name from it). It is 
interspersed with special rites that also occur in the Agnistoma, and one 
ceremony that is specific to the Agnicayana. The chant consists of twenty- 
one stotriyas with the structure: 

o hm. I.I.I.II.II.II.III; 
hm. I.II.II.II.III.III.III; 
hm. I.I.I.II.III.III.III. 

The sticks are laid down in accordance with the twenty-one-fold vistuti of 
Figure 50. 

The three basic stotriyas are: 

I. prastava: yajna yajna vo gnayayi / 

udgitha: oyira iha ca daksa sayi vo prim / 

vaya o amrta 0 va hm mayi / 
pratihara: dayi vam / 
upadrava: 0 yam mayitrannu samsisa bu / 
nidhana: va // 

II. prastava: prayam / 

udgitha: 0 trannu samsi sa murjd nu / 

pa tamsa hya yii ma hm mayi / 
pratihara: sma yuh / 
upadrava: 0 sema havyadataya bu / 
nidhana: va // 

III. prastava: ase / 

udgitha: 0 havyadatayayi bhuvad / 
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Figure 50 —Twenty-one-fold Vistuti of the Yajnayajnlya 


vajesvavita bhuvaddhm mayi / 
pratihara: varddhah / 
upadrava: o ta trata bahuna abu / 
nidhana: va // 

(UG 3.7, based upon JA 64.12-13) 


The underlying verses are: 

With every worship, with every song 
(strive) for Agni to be skillful for you. 

We shall praise the immortal Jatavedas like a friendly 
ally. 

Because he is disposed to us, 

may we worship the offspring of strength, 

for him to distribute the oblations (to the gods). 

He shall be our helper in contests, 

our strengthener, and the savior of our persons. 

(RV 6.48.1-2) 


55TH=tt ch sm 

urtuht 5 gasm 1 
jut g^nmn 
m mu' ^ mVm n 
3wff H jtHrmigrg- 

ggsroWgai 
iyr gyrt 11 


While this Yajnayajnlya Stuti is being sung, several other ceremonies take 
place. During the udgitha of the first stotriya of the first round ( paryaya ), 
the adhvaryu recites the Seven-Hota formula: 


The hota wields large oblations, 
the adhvaryu efficient libation, 
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the agnidh unshakable strength, 
the assistant unshakable spirit, 
the respondents of the ceremony 
beyond attack and irresistible, 
the udgata indefatigable! 

followed by: 

Vacaspati Hrdvidhenaman! 

May we honor your name! 

May you honor our name! 
Vacaspati has drunk Soma. 

May the divine thread not break, 
and neither the human. 

Homage to heaven— 

Homage to earth—svaha! 


SflV.jpqmT 1 

r 1 

g^rfimtr 1 

smim ssrm l 
(TA 3.5.1) ^ 

5 nm I 

fgH^mrorii; nm 1 
gmmfg: 1 

?TI | 

o 

_VI ’■s . 

mu nm | 

(TA 3.5.1) hit: II 


In spite of the svaha exclamation, this is pure recitation, without rite or obla¬ 
tion. 

During the second stotriya of the first round, prastava and udgitha are 
sung in the aniruktagana manner of rathantara: 


prastava: yajna yajna vo agnayom / 
udgitha: dyira iha ca daksa sayi bha bha bha 
bha o amrta 0 vo hm mayi / 

(RG 1.7, in accordance with JSS 19:24.7) 


In the Agnistoma, the last stotriya is sung in this fashion. After this, viz., 
before the third stotriya begins, the wife puts her finger through the hole in 
the mat that surrounds her. The udgata gazes upon it and says: 


You are lovely in appearance, Hurt Hm I 

may we absorb all that is lovely! mrnfir Ttuftt 1 


The wife’s reply is first recited by the udgata, then repeated by her through 
the hole: 


From you, male, full of male force, fctnnHcrf 

may we absorb all the seeds! f^ T M 

(JSS 19:24.8-10) 

Then the wife, prompted and accompanied by the nesta, recites: 


i. Seeing you Agni, who is all, 

who possesses all and manly power, 
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like your lovers 
may I receive all seeds! 1 
k. The ritual has come to the gods, 
the goddesses have left the ritual 
For the gods! 

To the Yajamana pressing Soma, 
blessings accompanied by svaha! 

Standing in the ocean 
follow the Gandharvas 
on the path of the wind, 
food that is praised (?)! 

(TS 3.5.6.3i-k) 

During this recitation, the wife washes herself between the thighs a number of 
times. Afterwards, she puts the water vessel upside down on the ground so 
that the remaining water runs out and can be seen outside the mat. Then 
the chant continues with its third stotriya. 

When the chanting of the stuti is nearing its end, the adhvaryu performs 
an Agnicayana rite, standing at the northern hip of the bird and touching the 
five layers from top to bottom, as he did before on the eighth day (end of 
Episode 18, page 543) and on the tenth day (beginning of Episode 25, page 
599). While doing so he recites: 

d. Homage to you—do not harm me! 

You stand resting on the head of all, 
your heart, your life are in the ocean, 
heaven and earth are placed on the worlds! 

e. Give some water, split what holds water. 

From heaven, Parjanya, sky, earth 
help us with rain! 

You are head of heaven, navel of earth, 
strength of waters and plants, 
extending protection to all life, 
homage to the way! 

(TS 4.7.13.2d-e) 

Finally the hota recites the Second Evening Recitation, the Recitation 
for Agni and the Maruts (agnimarutasastra), the same as in the Agnistoma: 

adhvaryo sosomsavo; RV 3.3.1 (3 x); 3.3.2-10 
Somsavo; §SS 8.22.1; RV 3.3.11 
Somsavo; RV 2.33.1 
Somsavo; RV 1.87.1-5 
Somsavo; SSS 8.23.1; RV 1.87.6 
Somsavo; RV 6.48.1-2 (made into three) 

1 Following Caland and Henry, page 371 contra Keith, page 284. 
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Three Ukthya Soma Sequences 

somsavo; RV 7.16.11-12 (made into three) 

somsavo; RV 1.143.1-7 

somsavo: SSS 8.24.1; RV 1.143.8 

somsavo; RV 10.9.1-3 

somsavo; RV 6.50.14 

somsavo; RV 5.46.7-8 

somsavo; RV 2.32.4-5 

somsavo; RV 6.44.7-9 

somsavo; RV 10.15.1-3 

somsavo; RV 10.14.4,3,5 

somsavo; RV 6.47.1-3 

somsavo; AV 7.25.1 

somsavo; RV 1.154.1 

somsavo; RV 10.53.6 

somsavo; RV 4.17.20 (3 x). 

This sastra is recited fairly quickly, with the clear exception of RV 10.9.1-3 
(= TS 4.1.5.1b-d, recited frequently, e.g., page 282), and the preceding aha- 
va. The pratigara of the adhvaryu throughout the recital of RV 6.47.1-3 
is: madamo daiva. When the hota recites om, it is: modamo daiva (cf. SSS 
8.6.15). After the usual recitations following the sastra, a Soma cup is offered 
to Agni and the Maruts. The offering verse is RV 5.60.8, which is also recited 
more slowly, like the previous sastras. 

Eleventh Day: April 23, 1975 
episode 29 

The Three Ukthya Soma Sequences and the Sixteenth ( SoclaSi ) 

By 2 p.m. on April 23 the twelve Soma sequences, which correspond to 
the Agnistoma, have been completed and the three Soma sequences of the 
ukthya begin. Each of these is sung in accordance with the twenty-one-fold 
vistuti of Figure 50. The First Ukthya Stuti (the 13th stuti) is based upon: 

I. prastava: e hyu su bray ana yi tayi / 

udgitha: o gna itthetara gayira ye bhayir varddha / 

pratihara: sa ya ha yi / 
upadrava: o bho / 
nidhana: ha yi // 

II. prastava: yatra kva ca te manah / 

udgitha: 0 ksan dadhasa Uttar am tatra yonayim / 

pratihara: krna ha yi / 
upadrava: 0 so / 
nidhana: hayiH 
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III. prastava: na hi te purttam aksayipat / 

udgitha: 0 van nemanam pdta atha duvah / 

pratihara: vana ha yi / 
upadrava: 0 so / 
nidhana: hayiH 

(UG 4.1, based upon JA 65.1-3) 


The underlying verses are: 


Come and I shall speak well to thee; 

—Agni, though the other songs are proper, 
thou shalt grow strong upon our drops. 

Whenever thou shalt turn thy mind thy highest 
capability, 

then thou shalt make thy seat. 

Because thy gift shall never be annoying, 

good one of our side, 

therefore thou shalt win our friendship. 1 

(RV 6.16.16-18) 


g Wfa u- 
Sd frR: | 
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1 
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The thirteenth sastra is recited by the maitravaruna: 


adhvaryo sosomsavo; RV 6.16.16 (3 x); 6.16.17-18 
somsavo; RV 6.16.19-21 

somsavo; RV 3.51.1-3; 8.42.1-3; 7.82.1-10; 7.84.1-4 
somsavo; RV 7.84.5 (3 x). 


The first ukthya cup, made up from one-third of the Soma mixture in the 
Ukthya vessel, as in the preceding two pressings, is offered to Indra-Varuna. 
The offering verse is RV 6.68.11. The Second Ukthya Stuti (the 14th stuti) 
is based upon: 


I. prastava: vayamu tvdm apurvi yd va / 

udgitha: o rannakacchit bhardntdh I a va ho syavah / 
pratihara: vajrimscitram hava ha yi / 
upadrava: o ha au ho va / 
nidhana: uk 11 

II. prastava: vajrayim'scayitram havama ho va / 

udgitha: o pa tva karmannutayayi / sa no ho yuva / 
pratihara: ugra'scakrama yd ha yi / 
upadrava: o sa au ho va / 
nidhana: uk // 

III. prastava: ugrahcakrama yd dhrso va / 

udgitha: o middhya vitaram / vavrho ma ha yi / 

1 JA 65.3 has pate, “master” for RV vaso, “good one.” 
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pratihara: sakhaya indr a sa ha yi / 
upadrava: o sa au ho va / 
nidhana: uk 11 

(UG 4.2, based upon JA 65.4-5) 

The underlying verses are: 

Seeking aid, like those carrying something heavy, 
we summon thee in the contest, foremost one, 
thee the wondrous one. 

To aid in this enterprise, 

that youthful and strong one has approached thee, 
who (actest) with daring. 

Indra, we comrades choose thee for our w inn ing 
helper. 

(RV 8.21.1-2) 

The fourteenth sastra is recited by the brahmanacchamsin: 

adhvaryo sosomsavo; RV 8.21.1 (made into three, 
the first recited 3 x) 

Somsavo; RV 8.21.9-10 (made into three) 
somsavo; RV 1.57.1-3; 6.73.1-3; 10.42.1-10; 10.68.1-12 
somsavo; RV 10.42.11 (3 x). 

The second ukthya cup, from the second third of the ukthya Soma mixture, 
is offered to Indra-Brhaspati. The offering verse is RV 7.97.10. The Third 
Ukthya Stuti (the 15th Stuti) is based upon: 

I. prastava: adha hindra girvana e / 
udgitha: 0 pa tva kama imahayi / 

pratihara: sasrgmaha au ho au ho va / 
udgitha: o de ha yi / 

pratihara: vagmanta ya au ho au ho va / 
upadrava: o bhi re hi yd ha / 
nidhana: hoyilaH 
II. prastava: varna tva yavyabhire / 
udgitha: orddhanti sura brahmani / 

pratihara: vavrddhvam sa au ho au ho va / 
udgitha: o a ha yi I 
pratihara: drivo da yi va au ho au ho va / 
upadrava: o va e hi yd ha / 
nidhana: ho yi la / 

III. prastava: yuhjanti hari i sir a e / 

udgitha: 0 gathaya vu rau ra the uro yugayi / 

657 


foci fsrot || 

3-4 cjfTT TfWg H 4 t 55J- 
iTahfiTO qf I 

HKfhg.il 



( 


Part II The 1975 Performance 

pratihara: vaco yu ja au ho au ho xa / 
udgitha: ondrn ha yi / 
pratihara: xaha suxa au ho au ho xa / 
upadrava: o da e hi ya ha / 
nidhana: ho yi la 11 

(UG 4.3 based upon JA 65.6-8) 

The structure of the stotriyas in this stuti, with two occurrences of udgitha 
and pratihara, is not found anywhere else. 

The underlying verses are: 

Indra, lover of songs, 
we have released our desires upon thee, 
like those going along the waters (release) the waters. 

Hero, our prayers strengthen thee, 
like water in the brooks, 

although thou growest strong (by thyself) day by day. 

(The singers) yoke with their song 
the two steeds of swift (Indra) 
on to his broad chariot of broad yoke, 
the steeds which convey Indra 
and are yoked by our (holy) words. 

(RV 8.98.7-9) 

The fifteenth sastra is recited by the acchavaka: 

adhvaryo §o§omsavo; RV 8.98.7 (3 x); 8.98.8-9 
somsavo; RV 8.98.10-12 

somsavo; RV 2.13.1-13; 1.154.1-6; 1.155.1-6; 6.69.1-7 
somsavo; RV 6.69.8 (3 x). 

The third ukthya cup is offered to Indra-Visnu. The offering verse is RV 
6.69.3. 

The priests are ahead of their schedule and wait for about three hours 
until 6:30 P.M. When the sun is half set, the Sodasi Stuti (the 16th Stuti) 
begins. The dark horse is tied to the eastern entrance of the new havirdhana. 
Since the Sodasi Sastra will be recited by the hota, the adhvaryu will hand 
over the stotra (see above, page 579). For this stuti only, it consists of two 
grass blades and two blades of gold. Like the grass blades, these are long 
and thin. The adhvaryu puts them on the back of the horse, leads the horse 
toward the sadas, ties it to the eastern entrance of the sadas, and hands 
the stotra to the udgata. The vistuti for the Sixteenth Chant is again the 
twenty-one-fold pictured in Figure 50. Afterwards, the horse will be given to 
the adhvaryu, and a similar horse to the udgata. 

The Sodasi is based upon strange mantras, full of interpolations, which 
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The Sixteenth Soma Sequence 

are not found in the Rgveda though they are referred to in the Srauta Sutras 
and Brahmanas of the Rgveda, and occur in the Samaveda and Atharvaveda. 
Both chant and recitation are complex and are considered particularly sacred 
and powerful. Many Nambudiris who don’t wish or are unable to attend 
the entire Atiratra ritual, make enquiries when the Sodasi will take place, 
and take care to be present at least then. The chant contains the largest num¬ 
ber of long syllables and the longest syllables. While some single syllables 
last as long as 18 seconds, the longest portion (bhakti) that has to be sung 
in one breath (the pratihara) lasts about thirty seconds (see also Staal 
1961, 83). There is a belief among the chanters and reciters that those who 
make a mistake when singing this chant or reciting the sastra will go mad. 

Before the adhvaryu takes the stotra, the yajamana, prompted by his 
elder brother Vasudevan Akkitiripad, recites: 


Than whom no other is born higher, 
entering all beings, Prajapati, 
joined with his creatures, associated with three 
lights, 

he is the Sodasi! 

This proper brahmin, called Indra, 
renowned among his followers, 

I shall praise your tawny horses in great assembly! 
Privileged I love your favorite drink, Indra, 
fine like butter, which is poured with tawny (Soma 
drops). 

Renowned among your followers, let the chants 
enter you with your tawny appearance! 

(TB 3.7.9.5-6) 
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This recitation from the Taittirlya Brahmana intertwines a verse from the 
Rgveda (10.96.1) with another mantra (given in SSS 9.6.6). These mantras 
recur in the Sodasi Sastra (Part VI), which is characterized throughout by 
the same process of intertwining or transposition ( viharanam ). 

The chant begins. The three basic stotriyas are: 


I. prastava: indra jusasxa praxaha / 
udgitha: o ya hi bur a hariha pet yi ha / 
siitasya matirna madhoh / 
pratihara: ca ka na'sea / 
upadrava: o mo bn da yd / 
nidhana: ha yi // 

II. prastava: indra jatharannaxyanna / 
udgitha: 0 nasxa madhor dixd na sya / 


siitasya suxarna ii pa j 
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pratihara: tva madassu / 
upadrava: 0 coba a sthuh / 
nidhana: ha yi // 

III. prastava: indrastu ra san mitrd na / 

udgitha: o gha na vrtra yatirna ba yi bha / 
davalam bhrgur na sa sa / 
pratihara: ha yi satrun ma / 
upadrava: o so ba ma syo / 
nidhana: hayiH 

(UG 4.4, based upon JA 65.9-11) 


The underlying verses could well have been composed under the influence of 
Soma: 


Indra enjoy—drive on, 

come, hero—with your two steeds, 

drink of Soma—like a sage, 

loving the sweet, pleased with inebriation! 

Indra, your belly—like one to be praised, 
fill it with sweet—like heavens, 
with pressed Soma—like paradise, 
well-spoken inebriants have gone to you! 

Indra fast conquering—like a friend, 

killing the demon—like ascetics, 

he split the cave—like Bhrgu, 

he conquers his enemies inebriated with Soma! 

(AV 2.5.1-3) 
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The same technique of transposition or intertwining underlies the con¬ 
struction of the Sodasi Sastra. It can be divided into ten parts: 

I. The first part is the same piece that underlies the Stuti: 

somsavo / indra jusasva pra vaha yahi sura hari iha / piba sutasya 
matir na madhvas cakanas carur madayo // (3 x) indra jatharan 
navyan na prnasva madhvo divo na / asya sutasya svarnopa tva madas 
suvaco astho // indr as turasan mitro na jaghana vrtram yatir na / 
bibheda valam bhrgur na sasahe Satrun made somasyo // 


This first part consists of three verses in the svaraj meter, which consists of 
34 syllables. As the first verse is repeated thrice, there are 5 x 34 = 170 
syllables. Traditionally, the Sodasi Sastra is held to consist of anustubh me¬ 
ters. An anustubh consists of four octosyllabic verses, or 4 x 8 = 32 syl¬ 
lables. Part I is interpreted as consisting of five anustubh verses, i.e., 5 X 
32 = 160 syllables. This leaves an excess of 10 syllables. 
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II. RV 8.46.1: 

tvavatah puruvaso vayam indra pranetah / smasi sthatar harino // 

This verse is in an irregular gayatrl meter. The regular gayatri consists of 
three octosyllabic verses, or 3 X 8 = 24 syllables. RV 8.46.1 is a gayatri 
pada nicrt, which has one syllable less in each pada, viz. 24 — 2 = 22 syl¬ 
lables. Add to these the 10 syllables left from Part I, and we obtain 22 + 
10 — 32 syllables. These are interpreted as constituting one anustubh. 

III. The next piece consists of six verses in the anustubh meter, which are 
put together by intertwining three verse in the gayatri meter and three verse 
in the pankti meter. This can be done because the anustubh consists of four 
octosyllabic verses, the gayatri of three, and the pankti of five. The first 
underlying mantra in the gayatri meter is: 

a tva vahantu harayo vrsanam somapitaye / indra tva suracaksasah // 

(RV 1.16.1) 

The first underlying mantra in the pankti meter is: 

svador ittha visuvato madhvahpibanti gauryah / ya indrena sayavarir 
vrsna madanti sobhase vasvir anu svarajyam // 

(RV 1.84.10) 

The first two mantras in the anustubh meter, which result from intertwining 
these, are: 

a tva vahantu harayas svador ittha visuvatah / vrsanam somapitaye 
madhvah pibanti gauryo // indra tva suracaksaso ya indrena 
sayavarih vrsna madanti Sobhase vasvir anu svarajyo // 

In the remaining six mantras in the anustubh meter, the portions from the 
underlying gayatri verses (RV 1.16.2-3) are in italics, and the portions from 
the underlying pankti merses (RV 1.84.11-12) are in Roman: 

ima dhana ghrtasnuvas ta asya prsanayuvah / hari ihopa vaksatas 
somam srinanti prsnayo 11 indram sukhatame rathe priya indrasya 
dhenavah / vajram hinvanti sayakam vasvir anu svarajyo // indram 
pratar havamahe ta asya namasa sahah / indram prayaty adhvare 
saparyanti pracetaso // indram somasyapitaye vratany asya sascire // 
puruni purvacittaye vasvir anu svarajyo // 

IV. Six anustubh mantras result from intertwining three verses in the usnih 
meter (RV 8.98.1-3) and three verses in the brhati meter (RV 3.45.1-3). The 
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usnih consists of three verses in 28 syllables ( 8 + 8 + 12 ), and the brhati con¬ 
sists of four verses in 36 syllables (8+8+12+8). Portions from the former 
are italicized: 

indraya sama gayata mandrair indra haribhih / vipraya brhate brhad 
yahi mayuraromabho // dharmakrte vipascite ma tva kecin ni yaman 
vim / 

panasyave na pasino ‘ti dhanveva tarn iho // tv am indrabhibhur asi 
vrtrakhado valamrujah / tv am suryam arocayah puran darmo apam 
ajo // visvakarma visvadevas sthata rathasya haryoh / maham asy 
abhisvara indro drdha cid arujo // vibhrajam jyotisa svar gambhiram 
udadhimriva / agaccho rocanan divah kratum pusyasi ga ivo // dev as 
ta indra sakhya pra sugopa yavasan dhe / ya yemire navo yatha 
hradam kulya ivasato // 

V. Two anustubh mantras result from intertwining a twenty-syllable verse 
(RV 7.34.4) with a verse in the tristubh meter (RV 6.47.8). The tristubh 
consists of four verses of 11 syllables each: 

a dhursv asma urun no lokam anu nesi vidvan / dadhatasvant svarvaj 
jyotir abhayam svasto // indro na vajry rsva ta indra sthavirasya 
bahu / hiranyabahur upa stheyama sarana brhanto // 

VI. Six anustubh mantras result from intertwining three verses consisting 
of 16 syllables each (given in SSS 9.6.6) and three verses in the jagati meter 
(RV 10.96.1-3). The jagati consists of four verses of 12 syllables each: 

esa brahma pra te mahe vidathe samsisam hari / ya rtviyah pra te 
vanve vanuso haryatam mado 11 indro nama ghrtan na yo haribhis 
caru secate / sruto gana a tva visantu harivarpasam giro // visrutayo 
harim hi yonim abhi ye samasvaran / yatha patho hinvanto hari 
divyam yatha sado // indra tv adyann a yam prnanti haribhir na 
dhenavah / ti rataya indraya susam harivantam arcato // tv am iccha 
so asya vajro harito ya ayasah / vasaspate harir nikamo harir 
a gabhastyo // yanti giro dyumni susipro harimanyusayakah / 
na samyata indre ni rupa harita mimiksiro 

VII. Four anustubh mantras result from reciting three gayatrl verses (RV 
1.84.13-15), consisting together of 3 x 24 = 72 syllables, as if they consist¬ 
ed of two anustubh verses (2 X 32 = 64 syllables) with 8 syllables left. 
These remaining eight are followed by a verse (RV 10.133.1) in the sakvarl 
meter, which consists of 7 X 8 = 56 syllables, together recited as if they, 
too, consisted of two anustubh verses (64 syllables): 
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indro dadhico asthabir vrtrany apratiskutah / jaghana navatir nave- 
cchannasvasyayac chiro/l parvatesv apasritam tad vidac chary anavati/ 
atraha gor amanvata nama tvastur apicyo // ittha candramaso grhe 
pro ‘sv asmaipuroratham / indraya siisam arcatabhike cid u lokakrto // 
samge samatsu vrtraha ‘smakam bodhicodita / nabhantam anyakesam 
jyaka adhi dhanvaso // 

IX. somsavo; nivid (cf. §§S 8.25.1); RV 8.69.15. 

X. somsavo; RV 8.69.7 (3 x). 

The total number of anustubh verses in the Sodasi Sastra is forty: 


Parts I and II: 6 

Part III: 6 

Part IV: 6 

Part V: 2 

Part VI: 6 

Part VII: 4 

Part VIII: 6 

Part IX: 1 

Part X: 3 


40. 1 

The pratigara of the adhvaryu throughout the recital of the verses in parts 
III through VI is: othamo daiva made. When the hota recites om, it is modamo 
daivotho (cf. SSS 12.11.10). 

Finally a Soma cup is offered to Indra Sodasi with RV 10.96.13 as offer¬ 
ing verse. The adhvaryu uses the sodasi-patram (see page 215). This is the 
last graha (see page 608). 

Eleventh Day: April 23 and 24 , 1975 
episode 30 

The Three Overnight Rounds ( Ratriparyaya ) 

At about 8 :oo p.m. the three nocturnal rounds (ratriparyaya) of the Ati- 
ratra begin. Each consists of four Soma sequences. The structure of all the 
chants is the same, the fifteenfold vistuti of Figure 48. Within each round, 
the four sastras are recited successively by hota, maitravaruna, brahmana- 
cchamsin, and acchavaka. The offerings are all for Indra and are made by 
adhvaryu and pratiprasthata together with the cupbearers from camasa cups 
without mantras. 

1 This is one of the very few places where even Caland got lost. 
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The first stuti of the first round (the 17th stuti) is based upon: 

I. prastava: pantam a vo andhasah / 

udgitha: ondram a bha yi pragayata visvasaham / satakra- 
tum / 

pratihara: mamhisthan carsana yi / 
upadrava: 0 ma au ho va / 
nidhana: 0 kah 11 

II. prastava: puruhutam purustutam / 

udgitha: o ruhutam purustutam gathanayam / sanasrutam / 

pratihara: a yindra iti brava yi / 
upadrava: 0 na au ho va / 
nidhana: o kah // 

III. prastava: indra inno mahonam / 

udgitha: ondra inno mahonam data vaja / nan nartuh / 

pratihara: maham abhijuva / 
upadrava: o ma au ho va / 
nidhana: 0 kah // 

(UG 5.1, based upon JA 66.1-3) 

The underlying verses are: 

Sing forth to Indra who drinks up your (Soma) 
plants, 

the all-prevailing (hero) of a hundred intentions, 
the most gratifying (ruler) of the peoples. 

By the name ‘Indra’ address him who is summoned 
and praised by many, 
who leads the song and is famed of old. 

Indra shall grant great booty to our warrior. 

The great one shall hold it up to his knees. 

(RY 8.92.1-3) 

In the second and third stotriya of this seventeenth stuti, the first pada 
(“foot”: third or quarter verse) of the mantra is repeated (with slight varia¬ 
tions, e.g., the first syllable is replaced by “o”): it occurs first in the prastava, 
then again at the beginning of the udgitha. In the seventeenth sastra, recited 
by the hota, the same practice is followed in RY 8.92.2-6 (cf. SSS 7.26.12 
and 9.7.2) among the mantras that constitute the sastra: 

somsavo; RV 8.92.1 (3 x); 8.92.2-3 
somsavo; RV 8.92.4-6 
somsavo; RV 8.92.7-33 
somsavo; 1.51.1-14 
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somsavo; RV 1.51.15 (3 x). 

The offering verse is RV 2.14.1. 

The second stuti of the first round (the 18th stuti) is based upon: 

I. prastava: pra va indraya madanam / 

udgitha: o va indra au ho / ya madanam hara a sva au ho / 
ya gayata / 

pratihara: sakhayas so au ho / 
upadrava: opo va vav nno / 
nidhana: ha yi // 

II. prastava: samsed uktham sudanava yi / 

udgitha: omsa yidUktha au ho / sudanava uta dyuksa au ho / 

yatha narah / 

pratihara: cakrma sa au ho / 
upadrava: oroba dha so / 
nidhana: hayiH 

III. prastava: tvan na indra vajayuh / 

udgitha: o van na ya au ho / dr a vajayus tuvam gavya au ho / 

satakrata bu / 

pratihara: tuvam ha yi ra au ho / 
upadrava: 0 yo barva so / 
nidhana: hayiH 

(UG 5.2, based upon JA 66.4-6) 

The underlying verses are: 

Comrades, sing forth a stimulating (song) to Indra 
of the golden steeds, 
to the drinker of Soma. 

Recite a hymn to the giver of goods, 
and a majestic one at that, 

just as we men have composed it for him of real 
solicitude. 

Indra of a hundred intentions, 
thou art eager for booty, 
for cattle and for gold. 

(RV 7.31.1-3) 

In this chant, the first pada (“foot”) of each verse is again repeated, with 
similar variations. This first pada is also repeated in RV 7.31.1-3 and 8.32.1- 
3 among the mantras of the eighteenth sastra, recited by the maitravaruna: 

somsavo; RV 7.31.1 (3 x); 7.31.2-3 
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Somsavo; RV 8.32.1-3 
Somsavo; RV 1.4.1-10 
Somsavo; RV 1.52.1-8; 1.52.10-12; 1.52.14 
Somsavo; RV 1.52.13 (3 x). 

The offering verse is RV 6.44.15. 

The third Stuti of the first round (the 19th Stuti) is based upon: 

I. prastava: vayam u tva tadidartthah / 

udgitha: ai hi ho yi vayam u tva tadidarttha indr a tva yantas 

sakhayah / 
pratihara: kanvah / 
upadrava: o ktha yi bhir jo ba / 
nidhana: rantayaH 
II. prastava: na ghem any ad a papana / 

udgitha: ai hi ho yina ghem any ad a papana vajrinn apaso nava 
yi stau / 

pratihara: ta ve / 
upadrava: 0 sto maisco ba / 
nidhana: ketayaH 

III. prastava: icchanta yi devas sunvantam / 

udgitha: ai hi ho icchanti devas sunvantan na svapnaya 

sprhayamti / 
pratihara: yanti / 
upadrava: 0 madamo ba / 
nidhana: tandra ya // 

(UG 5.3, based upon JA 66.7-9) 

The underlying verses are: 

Indra, we Kanvas who are thy devoted comrades 
sing to thee with hymns, 
having that as our only purpose. 

I do not admire anything else 
in this new quest of my work, cudgel-bearer. 

I think only of thy praise. 

The gods seek only the man pressing (Soma); 
they are not eager for sleep. 

Untiring they go after their exhilaration. 

(RV 8.2.16-18) 

Again, the practice of the stuti is adopted in the Sastra: the first pada of the 
verse is repeated in RV 8.2.16-18 and 8.64.6-8 among the mantras of the 
nineteenth Sastra, recited by the brahmanacchamsin: 
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Somsavo; RV 8.2.16 (3 x); 8.2.17-18 
Somsavo; RV 8.64.6-8 
Somsavo; RV 3.37.1-10 
Somsavo; RV 1.53.1-10 
Somsavo; RV 1.53.11 (3 x). 



The offering verse is RV 6.24.1. 

The fourth stuti of the first round (the 20th stuti) is based upon: 

I. prastava: indr ay a madvane sutam indraya mo va / 

udgitha: o na yi sutam pari stobha ha hantu no ga yi rail / 

pratihara: arkam area ha ha yi / 
upadrava: o karavah / 
nidhana: o yi la // 

II. prastava: yasmin visva adhi sriyo yasmin visvo va / 

udgitha: o dha yi hr ay a rananti sa ha ha pta samsadah / 

pratihara: ayindra sute ha ha yi / 
upadrava: o vamaha yi / 
nidhana: o yi la // 

III. prastava: trikadrukesu cetana trikadruko va / 

udgitha: o ca yi tananda yi va so ya ha ha jnam atnata / 

pratihara: tarn id varddha ha ha yi / 
upadrava: o no ga yi rah / 
nidhana: o yi la // 

(UG 5.4, based upon JA 66.10-12) 


The underlying verses are: 

Let our songs resound around to Indra who is wild 
for the juice. 

Let the bards sing their song. 

We summon Indra to the pressing, in whom reside all 
splendors, 

in whom rejoice the seven assemblies. 

The gods performed a notable sacrifice among the 
Trikadruka people. 

Let our songs increase it. 

(RV 8.92.19-21) 
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The first pada of the verse is repeated in RV 8.92.19-31 and 1.7.1—3 (partly 
translated above, page 631) among the mantras of the twentieth sastra, 
recited by the acchavaka: 

somsavo; RV 8.92.19 (3 x); 8.92.20-21 
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PLATE 106 

Nocturnal Recital by Brahmanacchamsin 

During the Atiratra (“overnight”), there are three overnight rounds 
(ratriparyaya), each consisting of four Soma sequences. Each 
sequence includes one chant by the three samavedins, and one re¬ 
cital from the Rgveda. During each round, the four recitals are suc¬ 
cessively rendered by the hota, maitravaruna, brahmanacchamsin, 
and acchavaka priests. They sit in front of their dhisnya hearths, 
facing east, and recite with their hands folded. On the plate, the 
brahmanacchamsin recites his sastra. 
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Somsavo; RV 1.7.1-3 
somsavo; RV 1.7.4-10 
somsavo; RV 1.54.1-10 
Somsavo; RV 1.54.11 (3 x). 

The offering verse is RV 6.44.16. 

The first nocturnal round is over. The first stuti of the second round 
(the 21st stuti) is based upon: 

I. prastava: ay an ta indr a soma u va ha yi / 

udgitha: o pato adhi barhisy u va ho yi niputo adhi barhisy u 
va ho yi / 

pratihara: a yi him asya / 

upadrava: o va pa yi ba / 

nidhana: suvrkkibhir nrmadanam bhare su va // 

II. prastava: sacigo Mcipujana u va ha yi / 

udgitha: o yam ranaya te suta u va ho ayam ranaya te suta u 
va ho yi / 

pratihara: akhandala / 

upadrava: 0 ha ya sa yi / 

nidhana: suvrkkibhir nrmadanam bhare su va // 

III. prastava: yas te srmgavrsd napad u va ha yi / 

udgitha: 0 napat kundapayya u va ho yipranapat kundapayya 

u va ho yi / 

pratihara: nay asmin da / 
upadrava: o a ma nah / 

nidhana: suvrkkibhir nrmadanam bhare su va 11 

(UG 6.1, based upon JA 67.1-3) 

The underlying verses are: 

Indra, this Soma has been purified for thee upon 
the sacrificial strew. 

Come—hurry—and drink of it. 

Sacigu, Sacipujana, this has been pressed for thy 
delight. 

Akhandala thou art summoned. 

Offspring of &rngavrs, descendent! 

—he has fixed his mind on thy kundapayya offering. 

’ (RV 8.17.11-13) 

In this stuti, the second pada of each verse is repeated, with variations, in the 
udgitha. The second pada is also repeated in RV 8.17.11-13; 8.64.10-12 
among the mantras of the twenty-first sastra, recited by the hota: 
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somsavo; RV 8.17.11 (3 x); 8.17.12-13 
somsavo; RV 8.64.10-12 
somsavo; RV 8.93.1-33 
somsavo; RV 10.48.1-10 
somsavo; RV 10.48.11 (3 x). 


The offering verse is RV 2.19.1. 

The second stuti of the second round (the 22nd Stuti) is based upon: 

I. prastava: a tu na indra ksumantam / 

udgitha: o tram grabham sam grbhaya citram grabham sam 
gr au ho yi bha ya / 

pratihara: ai ha yi mahohasti daksa ho yi / 
upadrava: au ho va ho ba na yi no / 
nidhana: ha yi // 

II. prastava: vitma hi tva tuvikurmim / 

udgitha: o videsnan tuvimaghantu videsnan tuva au ho yi ma 
gham / 

pratihara: ai ha yi tuvimatram a ho yi / 
upadrava: au ho va ho ba va bho / 
nidhana: hayiH 

III. prastava: nahi tva sura da yi vah / 

udgitha: o martaso ditsantan na martaso da au ho yitsantam / 
pratihara: ai ha yi bhiman na gam vara ho yi / 
upadrava: au ho va ha ba yanto / 
nidhana: hayiH 

(UG 6.2, based upon JA 67.4-6) 


The underlying verses are: 

Indra, with thy great right hand seize a wondrous 
handful of cattle for us. 

We know that thou art one of mighty enterprises, 
mighty gifts, 

mighty liberality and mighty portions through thy 
assistance. 

Like a fearsome bull, neither gods nor mortals 

can stop thee when thou wishest to give, o hero. 

(RV 8.81.1-3) 
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Following the stuti, the second pada of each verse is repeated in RV 8.81.1-3; 
4.32.1-3 among the mantras of the twenty-second sastra, recited by the 
maitravaruna: 
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Somsavo; RV 8.81.1 (3 x); 8.81.2-3 
Somsavo; RV 4.32.1-3 
Somsavo; RV 1.8.1-10 
Somsavo; RV 2.16.1-8 
Somsavo; RV 2.16.9 (3 x). 

The offering verse is RV 6.44.14. 

The third stuti of the second round (the 23rd stuti) is based upon: 

I. prastava: abhi tva vrsabha sute sutam srjo va / 
udgitha: o pitaya yi sutam srjami pltaya yi / 
pratihara: trmpa / 
upadrava: o ya au ho va / 
nidhana: snuhi madam // 

II. prastava: ma tva mura avisyavo mopahasvo va / 
udgitha: 0 a dabhan mopahasvana a dabhan / 

pratihara: ma kirn / 
upadrava: dm hma au ho va / 
nidhana: dvisam vanah // 

III. prastava: iha tva goparinasam mahe mando va / 
udgitha: 0 radhasa yi mahe mandantu radhasa yi / 

pratihara: sarah / 
upadrava: d ra au ho va / 
nidhana: yathapiba // 

(UG 6.3, based upon JA 67.7-9) 


The underlying verses are: 

Bull, I release the juice for thee to drink at this 
pressing. 

Enjoy, and reach exhilaration. 

Let not the fools nor the scornful deceive thee 
because they desire thy help. 

Love not the enemies of the priests. 

With their plentitude of milk, 

let (the drops) stimulate thee here for our solicitude. 

Drink a lakeful of it, like a buffalo. 

(RV 8.45.22-24) 
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The second pada of reach verse is repeated in RV 8.45.22-24; 8.69.4-6 among 
10 the mantras of the twenty-third sastra, recited by the brahmanacchamsin: 

somsavo; RV 8.45.22 (3 x); somsavom; RV 8.45.23-24 
somsavo; RV 8.69.4-6 
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somsavo; RV 3.41.1-9 

somsavo; RV 2.17.1-8; somsavo; RV 2.17.9 (3 x). 

The offering verse is RV 10.112.2. 

The fourth stuti of the second round (the 24th stuti) is based upon: 


I. prastava: idam vaso sutam andha e / 

udgitha: d ba supurnam udarau ho va / piba supurnam udarau 

ho va / 

pratihara: a nabhayin / 
upadrava: o rima, ta au ho ba / 
nidhana: ho yi la // 

II. prastava: nrbhir ddhautas suto a'sna e / 
udgitha: o vya varaih pariputa au ho va / 

avya varaih pariputa au ho va / 
pratihara: asvo na ni / 
upadrava: a nadisu au ho ba / 
nidhana: hoyila/l 

III. prastava: tan te yavayyatha gobhir e / 

udgitha: d dum akarma srimnta au ho va / 
svadum akarma Srimnta au ho va / 
pratihara: indr a tvasmin / 
upadrava: 0 dhama da au ho ba / 
nidhana: ho yi la // 


(UG 6.4, based upon JA 67.10-12) 


The underlying verses are: 

Good one, drink the noble and full juice of the plant. 
Fearlessly we bestow it upon thee. 

It has been cleansed by the priests, pressed by rocks, 
purified by the strainer, and washed in the rivers like 
a steed. 

Mixing it, like barley, with milk, we have sweetened 
it for thee. 

Indra, (we summon) thee to this comraderie. 

(RV 8.2.1-3) 
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The second pada of each verse is repeated in RV 8.2.1-3; 1.9.1-3 among the 
mantras of the twenty-fourth sastra, recited by the acchavaka: 


somsavo; RV 8.2.1 (3 x); somsavo; RV 8.2.2-3 
somsavo; RV 1.9.1-3; somsavo; 1.9.4-10 
somsavo; RV 5.34.1-8 
somsavo; RV 5.31.3 (3 x). 
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The offering verse is RV 10.112.6. 

It is shortly after midnight, and the third nocturnal round begins. Its 
first stuti (the 25th stuti) is based upon: 

I. prastava: idam hy anu ojasa / 

udgitha: 0 tarn radhanam patau ho va ha yi / piba tu vasya ga 

yirvanau ho va ha yi / 
pratihara: piba tu vau ho va ha yi / 
upadrava: 0 ga yirvana au ho va / 
nidhana: ghrtascutafi 11 
II. prastava: pra te asnotu kuksyoh / 

udgitha: ondra brahmana sa yirau ho va ha yi / pra bahu sura 

radhasau ho va ha yi / 
pratihara: pra bahu sau ho va ha yi / 
upadrava: o radhasa au ho va 
nidhana: ghrtascutalj. 11 
III. prastava: yas te anu svadhamasat / 

udgitha: 0 ta yi nl yaccha tanu vau ho va ha yi / sa tva ma- 

mattu soma yau ho va ha yi / 
pratihara: sa tva mamau ho va ha yi / 
upadrava: 0 somaya au ho va / 
nidhana: ghrtahcutah 11 

(UG 7.1, based upon JA 68.1-3) 

The underlying verses are: 

Lord of successes, this has been pressed for thee 
with might. 

Drink of it, thou lover of songs. 

Along with our prayer, let it reach your sides, 
your head, your arms, for our solicitude, hero. 

Stop by this pressing, which conforms to your 
independence. 

Let it exhilarate thee who art devoted to Soma. 

(RV 3.51.10,12,11) 

In this stuti, the third pada of each verse is repeated, with variations, in the 
pratihara and upadrava. The third pada is also repeated in RV 3.51.10-12; 
8.6.1-3 among the mantras of the twenty-fifth sastra, recited by the hota: 

somsavo; RV 3.51.10 (3 x); 3.51.12,11 
somsavo; RV 8.6.1-3; somsavo; 8.6.4-45 
somsavo; RV 2.21.1-5; somsavo; RV 2.21.6 (3 x). 
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The Nocturnal Rounds 


The offering verse is RV 3.35.1. 

The second stuti of the third round (the 26th stuti) is based upon: 


I. prastava: a tu eta ni sidata / 

udgitha: ondram abhayi pra gayata sakhaya stomava au ho / 

vavahasah / 

pratihara: hay a yi sakhaya stomava au ho / 
upadrava: hmmahasoj 
nidhana: hayiH 
II. prastava: purutamam puriinam / 

udgitha: 0 sanam varyanama yindram some saca au ho / 

vavasuta yi / 

pratihara: haya indram some saca au ho / 
upadrava: hm ma su to / 
nidhana: hayi 11 

III. prastava: sa gha no yoga a bhuvat / 

udgitha: o ray a yi sa purandha yarn gamad vajebhir a au ho I 

vavasanah 

pratihara: haya yi gamad vajebhir a au ho I 
upadrava: hm ma sa no / 
nidhana: hayi // 


(UG 7.2, based upon JA 68.4-6) 


The underlying verses are: 

Come here and sit down. 

Sing forth to Indra, 

ye comrades who convey our praises. 

(Summon) Indra as the very first 

of the many (gods), 

that lord of boons, to this pressing. 

He will be present in this undertaking of ours, 
for wealth, for excellence. 

He shall come to us with booty. 

(RV 1.5.1-3) 
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The third pada is repeated in RV 1.5.1-3; 8.82.4-6 among the mantras of 

the twenty-sixth sastra, recited by the maitravaruna: plate 107 


somsavo; RV 1.5.1 (3 x); 1.5.2-3 
somsavo; RV 8.82.4-6 
somsavo; RV 1.5.4-10 

Somsavo; RV 10.49.1-10; somsavo; RV 10.49.11 (3 x). 


The offering verse is RV 2.15.1. 

The third stuti of the third round (the 27th stuti) is based upon: 
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PLATE 107 

Nocturnal Recital by Maitravaruna 

The maitravaruna recites a sastra during each of the three over¬ 
night rounds (ratriparyaya). Facing east he sits in front of his 
hearth (dhisnya). The hearths of the hota (which is bigger and has a 
clay dish on it), brahmanacchamsin, pota, nesta, and acchavaka 
are to his left. In front the yajamana, his fists still closed, has finally 
fallen asleep. To the right are three wooden Soma goblets, each 
placed within a small clay dish. 


Photo A. Parpola 
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I. prastava: yogeyoge tava ha bu star am / 

udgltha: o jevaje havamaha e hu va au ho va / 

pratihara: sakhaya indram utaya e hu va au ho va / 
upadrava: o khaya ya hu va au ho ba / 
nidhana: dram utaye // 

II. prastava: a gha gamadyadi ha bu sravat / 

udgltha: 0 hasrinibhir uta yi bha e hu va au ho va / 

pratihara: vajebhir upa no havam hu va au ho va / 
upadrava: 0 jebhir a hu va au ho ba / 
nidhana: pa no havam // 

III. prastava: anu pratnasyau ha bu kasah / 

udgltha: o ve tuviprata yin naram hu va au ho va / 

pratihara: yan te purvam pita huva e hu va au ho va / 
upadrava: on te purvam hu va au ho ba / 
nidhana: pita have // 

(UG 7.3, based upon JA 68.7-9) 


The underlying verses are: 

As comrades we summon most mighty Indra 
for our help in every undertaking, 
in every contest. 

If he shall hear, 

he shall come with this thousandfold help to our call, 
he shall come with booty. 

Following ancient custom, 

I summon the warrior of great opposition, 
whom thy father summoned formerly. 

(RV 1.30.7-9) 
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The third pada is repeated in RV 1.30.7-9; 1.6.1-3 among the mantras of the 
twenty-seventh sastra, recited by the brahmanacchamsin: 


somsavo; RV 1.30.7 (3 x); 1.30.8-9 
Somsavo; RV 1.6.1-3; 

Somsavo; RV 1.6.4-10 
Somsavo; RV 1.102.1-10; 

Somsavo; RV 1.103.5 (3 x). 


The offering verse is RV 6.37.2. 

The fourth and last stuti of the third round (the 28th stuti) is based upon: 


I. prastava: indra sutesu somesu / 

udgltha: 0 turn punayisa ukthiyam vide varddhasya daksasya / 

pratihara: maham hayi sah / 
upadrava: 0 ham hi sah / 


678 


The Nocturnal Rounds 


nidhana: dyila/l 

II. prastava: saprathame viyomanl / 

udgltha: o vanam sadane vrdhas suparas susravastamah / 

pratihara: samapsujit / 
upadrava: o mapsuja yit / 
nidhana: 0 yi la // 

III. prastava: tamu have vajasataya yi / 

udgltha: ondram bharaya susminam bhava nas sumne antamah / 
pratihara: sakha varddha yi / 
upadrava: 0 kha vrdha yi / 
nidhana: oyila// 


(UG 7.4 based upon JA 68.10-12) 


The underlying verses are: 


Indra purifies his praiseworthy intention 
among the pressed Soma offerings. 

He is known to be of mature capability because he 
is great. 

He became strong in the highest heaven, 
in the seat of the gods. 

He is successful, of very great fame, 
fully conquering in the waters. 

I summoned aggressive Indra to this battle, 
for the winning of the contest. 

Be thou nearest to us in favor, 
a comrade for our increase. 

(RV 8.13.1-3) 

In this 28th stuti, the last four syllables of each of the underlying verses 
(viz., mahan hi sah , “for he is great;” samapsujit, “conquering all the waters;” 
and sakha vrdhe, “for friend’s growth”) are first intoned in the pratihara 
and then repeated in the upadrava. The last four syllables of these three verses 
(RV 8.13.1-3) and also of the following three (RV 8.13.16-18) are repeated 
among the mantras of the twenty-eighth sastra, recited by the acchavaka: 

somsavo; RV 8.13.1 (3 x); 8.13.2-3 
somsavo; RV 8.13.16-18 
somsavo; RV 3.42.1-9 
somsavo; RV 10.96.1-12; 
somsavo; RV 10.96.13 (3 x). 

The offering verse is RV 10.104.3. 

Thus ends the third and last nocturnal round. Throughout these rounds, 
the sastra begins with the three verses upon which the stuti was based, and 
repeats the padas of its verses in these three and also in the next three verses 
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Part II The 1975 Performance 

in the same way it was done in the stuti. As a result, the first padas are re¬ 
peated in the first nocturnal round, the second in the second, and the third 
in the third, with a special modification in the final sequence where the re¬ 
petition is confined to the last four syllables. Throughout the nocturnal 
rounds the principle that the Kausltaki Brahmana formulates is followed: 

As it is chanted, so it is recited. ?wr 

(KB 17 . 5 . 7 ) 

Eleventh Day: April 25, 1975 
episode 31 

The Chant and Recitation for the Asvins 
( A'svinastuti; Asvinasastra) 

It is about 2:30 a.m. on April 25. Preparations are made for the twenty- 
ninth and final Soma sequence. A pile of bricks is made west of the hearth of 
the hota, and covered with towels. It will serve as back support for the hota, 
who will recite the one thousand verse of the Recitation for the Asvins 
(1 asvinasastra ). But first comes the Chant for the Asvins ( a’svinastuti as the 
Nambudiris call it, rather than sandhistotra, Twilight Chant). It consists of 
nine stotriyas from the Usani ( Rahasya-gana ): 

ohm / 

I. prastava: a yi na vd agnin namaso va / 

udgltha: or jo napatam a have priyan ceti$tam aratim su 
addhvaram / 

pratihara: visvasya dutam / 
upadrava: i la o marta mo va ha vu va / 
nidhana: as / 

II. prastava: viivo va / 

udgltha: 0 dutam amrtam sa ydjate arusa visvabhojasa / 
pratihara: sa dudravat su / 
upadrava: i la o huta o va ha vu va / 
nidhana: as // 

III. prastava: sa dova / 

udgltha: 0 vat svahutas subrahma yajnas susaml vasunam / 
pratihara: devam radho ja / 
upadrava: i la 0 nama 0 va ha vu va / 
nidhana: as // 

(RG 2.3 based upon JA 69.1-2, made into three) 
hm / 

IV. prastava: prati vd darsyayatd va / 

udgltha: 0 cchanti duhita divo po mahl vrnute caksusa tamah / 
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Chant for the Asvins 

pratihara: jyotih krnoti / 
upadrava \ i lao nari o va ha vu va / 
nidhana: as // 

V. prastava: jyoto va / 

udgltha: a noti sunarl udusriyas srjate suriyas saca / 
pratihara: udyan naksatram / 
upadrava: i l.a orca yi va do va ha vu va / 
nidhana: as// 

VI. prastava: udyd va / 

udgltha: a ksatram arcivat taved uso vyusi sUriyasya ca / 
pratihara: sam bhaktena ga / 
upadrava: i la o mahi o va ha vu va / 
nidhana: as // 

(RG 2.4, based upon JA 69.3-4, made into three) 
hm / 

VII. prastava: a yi ma u van divistayd va / 

udgltha: o sra havante svina yam vamahvaya vase sacivasU / 

pratihara: visamvisam hi / 

upadrava: i l.a o cchatha a va ha vu va / 

nidhana: as // 

VIII. prastava: vi&a va / 

udgltha: o sam hi gacchatho yuvan citran dadathur bhojanan 
nara / 

pratihara: cddetham silnf / 
upadrava: i la o vate o va ha vu va / 
nidhana: as// 

IX. prastava: coda va / 

udgltha: o sunrtavatervag rathairi samanasa ni yacchatam / 

pratihara: pibatam somi / 

upadrava: i l.a o madhu a va ha vu va / 

nidhana: as // 

(RG 2.5, based upon JA 69.5-6, made into three) 

Though there are no repetitions, the stotriyas are marked by visfuti sticks as 
in Figure 51. 

The underlying verses are addressed to Agni, Dawn (usas) and the Asvin 
twins successively: 


Reverently I summon in this way 
the offspring of strength, 
our most understanding friend, 
the leader skilled in the ceremonies, 
the immortal messenger of everyone. 
He shall yoke his two ruddy foxes 
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Chant and Recitation for the Asvins 




Figure 51 —Vistuti of the Chant for the Asvins 


which bring enjoyment to everyone, 

and he shall run hither 

now that he has been properly poured upon. 

This worship offering good prayers and rites 
belongs to the Yasu gods; 

divine solicitude belongs to the peoples (in return). 

(RV 7.16.1-2) 

(Dawn), the daughter of heaven has appeared now, 
shining as she draws near. 

The noble lady rolls up 1 
the great darkness 

and produces the light in order for us to see. 

The sun frees the ruddy cows 

while it, the ray-filled star, rises on high. 

May we be united with our share 
as thou, o Dawn, and the sun 
come into shining. 

(RV 7.81.1-2) 

These matinal (rites) summon you two Asvins 
hither to the quest for (winning) this day. 

I myself have summoned you two for help, 
ye who are rich in abilities. 

Indeed ye come to every clan. 

Ye have given wondrous enjoyment, ye warriors. 
Inspire yourselves for the nobility. 

Direct in harmony your chariot near to us. 

Drink the honey mixed with Soma. 

(RV 7.74.1-2) 
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It is still long before sunrise and the hota continues immediately with the 
Recitation for the Asvins ( asvinasastra ). His recitation is fast, but clear and 
succinct. This is a tour de force not only because of the length of the recital 
(1,000 mantras), but also because of its complexity. There is one ahava at 
the beginning and one before the last verse. The structure of the stuti is fol¬ 
lowed in the six mantras that have just been translated, and that are their 
underlying verses. Since these occur wide apart, they will be marked with an 
asterisk in the following list. In RV 7.16.1-2, the two are made into three by 
repeating visvasya dutam amrtam and sa dudravat svahutah. In RV 7.81.1-2, 
j'yotis krnoti sunari and udyan naksatram arcivat are repeated; and in RV 
7.74.1-2, visamvisam hi gacchathah and codetham sunrtavate. 

On the whole, the Recitation for the Asvins follows the Morning Litany 
(prataranuvaka), which is recited by the hota at the beginning of the Pres¬ 
sing Day (see above pages 600-601). However, a specific number of mantras 
are omitted from each group of meters, and others are inserted, to arrive at 
the required number. Sankhayana Srauta Sutra (9.20) specifies the numbers, 
but not the mantras. In the following list, the position of the omitted mantras 
will be indicated by capitals; they will be listed subsequently: 


somsavo 


RV 6.15.13 (3 x) 

= 3 

RV 7.9.1-6 

= 

6 

1.74.1-9 

= 9 

7.10.1-5 

= 

5 

1.1.1-9 

= 9 

7.11.1-5 

= 

5 

1.12.1-22 

= 12 

10.1.1-7 

= 

7 

1.27.1-10 

= 10 

10.2.1-7 

= 

7 

1.75.1-5 

= 5 

10.3.1-2 

= 

2(C) 

1.78.1-5 

= 5 

7.12.1-3 

= 

3 

3.11.1-9 

= 9 

7.16.1*,2*,3-12 


13 

4.8.1-8 

= 8 

1.36.1-20 

= 

20 

4.9.1-8 

= 8 

1.44.1-12 

= 

12 

5.13.1-6 

= 6 

3.9.1-8 

= 

8 

5.14.1-6 

= 6 

8.103.1-4 

= 

4 

7.15.1-15 

= 15 

3.16.1-6 

= 

6 

8.43.1-33 

= 33 

3.10.1-9 

= 

9 

8.44.1-26 

= 26 (A) 

8.23.1-19 

= 

19(D) 

6.16.1-27 

= 27 

1.150.1-3 

= 

3 

2.5.1-8 

= 8 

1.140.1-7 

= 

7 

6.2.1-7 

= 7(B) 

1.144.1-7 

= 

7 

4.7.2-11 

- 10 

2.2.1-2 

= 

2(E) 

4.2.1-20 

= 20 

5.11.1-6 

= 

6 

4.3.1-16 

= 16 

5.6.1-10 

= 

10 

4.4.1-15 

= 15 

1.30.20-22 

— 

3 

7.7.1-7 

- 7 

4.52.1-7 

= 

7 

7.8.1-7 

= 7 
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RV 7.77.1-6 

= 6 

RV 5.78.4 = 

1 

7.78.1-5 

= 5 

6.49.5 = 

1 

7.79.1-5 

= 5 

6.50.10 = 

1 

7.80.1-3 

= 3 

6.62.1-7 = 

7 

7.81.1 *,2*,3-6 

= 7 

6.62.10-11 = 

2 

1.48.1-16 

= 16 

6.63.1-9 = 

9 

1.92.13-15 

= 3 

7.67.1-10 = 

10 

1.92.1-4 

=■ 4 

7.68.8-9 = 

2 

5.79.1-10 

= 10 

7.69.1-8 = 

8 

1.3.1-3 

= 3 

7.70.1-7 = 

7 

1.22.1-4 

= 4 

7.71.1-6 = 

6 

1.30.17-19 

= 3 

7.72.1-5 = 

5 

1.46.1-15 

= 15 

10.106.1-11 = 

11 

2.41.7-8 

= 2 

7.73.1-5 = 

5 

8.5.1-36 1 

= 36 

7.74.1*,2*,3-6 = 

7 

8.73.1-18 

= 18 

I. 47 .I -8 = 

8 

8.85.1-9 

= 9 

8.26.1-5 = 

5 

8.8.1-23 

= 23 

1.34.1-12 = 

12 

5.73.1-10 

= 10 

1.112.1-25 = 

25 

5.74.1-10 

= 10 

10.39.1-14 = 

14 

5.76.1-5 

= 5 

10.40.1-14 = 

14 

5.77.1-5 

= 5 

10.41.1-3 = 

3 

1.116.1-25 

= 25 

5.75.1-9 = 

9 

1.120.1-9 

= 9 

1.50.1-9 = 

9 

1.117.1-25 

= 25 

1.115.1-6 = 

6 

1.118.1-11 

= 11 (F) 

10.37.1-12 = 

12 

1.180.1-10 

= 10 

7.32.26-27 = 

2 

1.181.1-9 

- 9 

1.22.13-15 = 

3 

1.183.1-6 

= 6 

$SS 9.20.26 = 

1 

1.184.1-6 

= 6(G) 

somsavo 


2.39.1-8 

= 8 

RV 2.23.15(3 X) = 

3 

3.54.16 

= 1 

— 


3.58.1-9 

= 9 

1000 

4.43.1-7 

= 7 



4.44.1-7 

= 7 



4.45.7 

= 1 
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1 The reciter jumps from RV 8.5.20 to 8.5.30 (the beginning of both verses is the 
same)—presumably by mistake. 
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A few comments on the omitted mantras: 

(A) RV 8.44.27-30, 10.156.1-5, 10.187.1-5, fourteen gayatrimantras, 
prescribed for the Morning Litany (prataranuvaka) in SSS 6.4.1; 
omitted in accordance with SSS 9.20.8, which states that fourteen 
gayatri mantras have to be omitted. 

(B) RV 6.2.8-9, two anustubh mantras, prescribed in SSS 6.4.3, omitted in 
accordance with SSS 9.20.9. 

(C) RV 10.3.3-7, 10.4.1-7, 10.5.1-7, 10.6.1-7, 10.7.1-7, thirty-three tristubh 
mantras, prescribed in SSS 6.4.5, omitted in partial accordance with 
SSS 9.20.10, which states that 113 tristubh mantras should be omitted. 

(D) RV 8.23.20-30, eleven usnih mantras, prescribed in SSS 6.4.9, omitted 
in accordance with S&S 9.20.17. 

(E) RV 2.2.3-13, eleven jagatl mantras, prescribed in SSS 6.4.11, omitted in 
accordance with SSS 9.20.18. 

(F) RV 1.158.1-3, three tristubh mantras, prescribed in SSS 6.6.5, omitted 
in partial accordance with SSS 9.20.10. So far, 36 of the required number 
of 113 tristubh mantras have been omitted. 

(G) According to SSS 9.20.13, 103 “suparna” verses should be inserted 
after the (presumably: last) Agastya hymn, viz., 1.184. Caland says: 
“It is certain that some Valakhilya hymns are meant . . . but how the 
number of verses is to be explained escapes me.” The next sutra (9.20. 
14) states: “Of as many other verses addressed to the Asvins.” Since 
nothing is inserted here, but many other verses addressed to the Alvins 
are inserted later, these later verses may be the “suparna” verses. There 
are thirty-three, viz., RV 3.54.16, 4.45.7, 5.78.4, 6.62.1-7, 6.62.10-11, 
6.63.1-9, 7.67.1-10, 7.68.8-9. How the number of verses is to be ex¬ 
plained escapes me, too, unless we read trayastrimsat (“thirty-three”) 
for trttatam (“103”) in $SS 9.20.13. 

It might be asked why omitted mantras should be part of the description 
of the 1975 performance. This is not because the hota uses Sankhayana 
Srauta Sutra, though he belongs to the same tradition. However, only the 
omission and insertion of particular mantras can explain the extraordinary 
feat of memory that is here on display. The hota knows thoroughly the 
Rgveda Samhita, from beginning to end. Throughout the recitation, he 
never hesitates when he is within a hymn, or at the end of a hymn when he is 
about to recite the next hymn. But when he is about to recite another hymn, 
or other verses than the ones that traditionally follow, he pauses at his last 
breathing pause, i.e., in the middle of the last verse. At that time, obviously, 
he concentrates on what is to be done next. Once he remembers it, he con¬ 
tinues with the next part of the verse, and continues immediately, without 
taking breath, with the other hymn or verses that are prescribed. Since any 
priest who can officiate in the Atiratra can certainly officiate in the Agni- 
stoma, and since, in this particular case, the hota has already recited the Morn- 
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ing Litany (prataranuvaka) on the tenth day, his memory operates through 
at least two stages. The Recitation for the Asvins is similar to the Morning 
Litany. Since he has learnt how to recite the Morning Litany by deviating 
from the order of the Rgveda Samhita as it is handed down, he has learned 
to further deviate from the litany when he recites the Recitation for the 
Asvins. Sankhayana Srauta Sutra is composed precisely within this per¬ 
spective: its rules pertain to this process of memorization. 

In the meantime, dawn has come, the sun has appeared, birds have 
started twittering and the daily heat begins. Most people have also woken 
up, producing their habitual noises. Pots are broken, announcing the im¬ 
pending destruction of all ritual implements. 

After the recitation has been completed, cups are offered to the Asvins. 
The offering verse is RV 3.58.7. At the same time, the pratiprasthata offers 
a cake prepared by the agnidh on two potsherds to the Asvins. The final 
sequence is over before 6:30 A.M. on April 25. 

Twelfth Day: April 25, 1975 
episode 32 

The Tail of the Ritual ( Yajnapuccha ) 

The remaining rites are like in the Agnistoma with some Agnicayana 
peculiarities and insertions. The animal sacrifices continue with eleven 
after-offerings (anuyaja) by the adhvaryu and eleven accessory offerings 
(upayaja) by the pratiprastatha for each of the eleven animals represented 
by their packages of rice flour. The hota recites the samyuvaka benedictions 
while the adhvaryu casts away the prastara bundle and the enclosing sticks 
on the fire. The unneta priest pours the remaining one-third of the Soma 
liquid from the clay agrayana pot into the wooden dronakalasa vessel, pours 
parched barley into it, puts the dronakalasa on his head and makes two 
copious offerings to Indra Harivant, standing west of the fire with his legs 
crossed. Standing like that, with the pot on his head, he looks like the cataka 
bird (Malayalam: cattan: Cucculus melanoleucus). The yajamana makes an 
offering of parched barley by itself. This is followed by ancestral rites in the 
marjaliya, and numerous expiation rites (prayascitta), for errors committed 
and not committed, in the agnidhriya and on the main altar. The priests 
take a few drops of curds in the agnidhriya and come out muttering the 
words with which the priestly alliance of friendship (tanunaptra: above, 
page 358) is dissolved ( sakhyavisarjanam ). 

In the meantime the animal sacrifices approach their final stage. The 
offerings for the divine consorts ( patnisamyaja ) are made into the offering 
fire. The last oblations of the animal sacrifices are butter oblations made from 
darbha grass dipped in the dhruva ladle. They are accompanied by the for¬ 
mulas of completion ( samistayajus ): one occurs in the full- and new-moon 
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ceremonies (addressed to the wind: TS 1.1.13. 3u-v), three in the animal 
sacrifice (TS 1.4.44.3g-k), nine in the Agnistoma (adding TS 1.4.44.1a-2f), 
and nineteen in the Agnicayana by adding the following ten: 

a. What has flown sincerely, heartfelt, 

or gathered with intent or open eyes, 51 qi1 

follow it to the world of good acts URg RTf gf^RR 


where the firstborn seers of old dwell. 

b. Present there, I place the treasure 
that Agni Omniscient has conveyed. 

The ritual patron will follow, 

you will know him in the highest firmament! 

c. Know him in the highest firmament, 
gods there present, know his form; 
when he comes by the paths, divine ways, 
reveal to him the fruits of sacrifice! 

d. Move forward, go along together, 

Agni, make the paths, divine ways, 
be present in this highest abode, 
you All-gods, sit with the yajamana! 

e. With prastara bundle, enclosing stick, 
with ladle, altar, and sacred grass, 
with recitations, carry this ritual of ours 
to go to heaven among the gods! 

f. What is offered, what is handed over, 
what is given, the sacrificial fee, 

May Agni Common-to-All-Men, on our behalf, 
place it in heaven among the gods! 

g. That by which you carry a thousand, 
all our property, Agni, 

use it to carry our ritual 

to go to heaven among the gods! 

h. That by which our able priests, 
carry the fees, the ritual, Agni, 
use it to carry our ritual 

to go to heaven among the gods! 

i. That by which doers of good deeds, 
obtain the flow of honey, Agni, 


qq^fq: Rsmsn q 55^: ti 
qR % qqifir 

gPRTTRcTT •TSjqfh'fi Rf 

Ruhr qm sqtRfii 
qpr sqfgq, 

^qh fin? fqfirq 1 
qqmMjiq qfitm%qR- 
ftsRcf n 

r R qqqsmg fir sr qiqr- 
Vf qqf %qRT^ 1 

* ""y ‘V 

$qr qRRH# dtqq II 
5JRR<JT qRtqqf gqi qRT -7 qf^qf \ 

grqR q^F qf qf 
gq^qq TRtfq || 

qf|s qq. qu^if ^ 5 i 



gq|q^ qf qqqil 

qqi us? q^jfo qqfa ulqquR i 

W » • VI 

qqR q?r qr qf 
gqfqq q?qq u 

Srqffi Tfirqr gqq qsj q^cqfiqq; i 

w • _• vl 

qqq q=r qi qf 
gqfqq q?qq|| 


use it to carry our ritual 
to go to heaven among the gods! 
k. Where are the never-ending streams 
of honey and of melted butter, 
take us there, Agni Common-to-All-Men, 
in heaven among the gods! 

(TS 5.7.7. la-3k) 


qqi Rqfqfd srhu: i 

a c — 
vvy ♦ _♦ vi 

qqq q^ qr qf 
gqfq^ qurq || 

qq rrt uqqm uqrfqut q qi: i 
gqqq^ qf qqqil 


For the first time since the consecration, the yajamana and his wife 


bathe. This final bath, the avabhrtha, takes place in the pond of the 
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Ayyappan temple in Panjal. This temple is open to all Hindus, unlike the 
Visnu temple in Panjal, which was used for the final bath on former occasions, 
but which is for all practical purposes reserved for Nambudiris. The idea is 
that not only the yajamana and his wife have a bath, but all others, including 
plate 108 visitors. Prior to the bath there is a procession from the sacred enclosure to 
the temple bank, protected by guardsmen with swords and shields. The isti 
plate 109 ceremony is performed for Varuna in the water, which is treated on this 
occasion as though it were the offering fire. After an oblation shared with the 
Agnistoma, there is an Agnicayana oblation offered with: 


Homage to the waving ocean, 
to the master of the Indus streams! 

To the father of all streams, all-maker, 
make an immortal offering, 
lasting through all days! 

(TS 4.6.2.6r) 


q% R*i: 1 

f^ais?TS?Mkffa: 11 


All return to the Old Hall where a few other Agnicayana rites take place. 
The adhvaryu unyokes Agni (agni-vimoka; cf. above page 599) with a butter 
oblation accompanied by: 


Suck this mighty breast of waters, 
filled in the midst of flood, Agni. 

Ocean, enjoy the fountain of sweetness, 
enter your seat in the sea! 

(TS 5.5.10.6e) 


wit 


The yajamana addresses Agni: 


Fires of mud 

that have entered the earth, 
you are their highest, 
urge us to life! 

I have obtained you, Agni, with my mind, 

I have obtained you, Agni, with effort, 

I have obtained you, Agni, with consecration, 

I have obtained you, Agni, with days of observance, 
I have obtained you, Agni, by a day of pressing, 

I have obtained you, Agni, by sacrificial fee, 

I have obtained you, Agni, by the final bath, 

I have obtained you, Agni, by a barren cow, 

I have obtained you, Agni, by shouting svaga! 

(TS 5.5.7.4-5) 


RSJR: sfisRT: snSfsT: I 

uni utoetur: r <nr RRRft 11 

«iTT cRTsfr RRRT I 

«nn cRih urht 1 
«TR rush fisrat I 
ariT cRTSR 3qHT?b I 
3Tiq cRish rrrt 1 
«TTT tUSR cTPRinfvr: I 
aTT# rUshsRRRR I 
3TTR RTR RUUr ! 

STIR cRTSR RRTTTRT | 


The Concluding Offering (udayaniyesti) is performed; it corresponds to the 
Introductory Offering (prayaniyesti) on the fourth ritual day. A final animal, 
a she-goat, representing a barren cow, is sacrificed to Mitra and Varuna. 
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Itself represented by a package of rice flour, it is combined with an offering 
of sour milk ( amiksa ). This is followed by oblations to minor deities (de- 
vikahavimsi) that might have been neglected. In the Agnistoma this is done 
with clarified butter; in the Agnicayana, with rice. 

The yajamana consigns his three fires to the kindling woods: he takes 
them, and leaves the Old Hall. He stops on his way home. The adhvaryu 
makes fire, sets up the three fires, and performs the Departure Offering 
(udavasaniyesti). Yajamana and brahman sit south of the offering fire. The 
offering consists of an oblation of clarified butter and corresponds to En¬ 
tering the Old Hall (adhyavasanam) on the first day. Then torches are lit 
from all the fires, and the ritual enclosure is set on fire. The only things that 
will remain are the altars made from bricks. 

Once more, the yajamana consigns his fires to the kindling woods. He 
returns home, ready to perform the morning and evening fire rites for the rest 
of his life. 
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PLATE 108 

On the Way to the Final Bath 


Since the consecration ceremony on the first day, the yajamana 
and his wife have not left the ritual enclosure, bathed, or changed 
clothes. On the last day of the ritual, they leave the enclosure, 
together with the priests and ritual implements. They go to a tem¬ 
ple pond for the final bath (avabhrtha). They are surrounded by 
villagers who could not enter the ritual enclosure while the cere¬ 
monies were being performed. 
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PLATE 109 

The Final Bath (Avabhrtha) 




















PLATE IIO 
Burning the Enclosure 

When the last ceremonies have beem completed, the ritual enclosure 
with all its contents is abandoned to Agni. 
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PLATE III 
After the Fire 

After the ritual enclosure has burnt down, the only remainders of 
the ritual are the large altars made of bricks: the domestic altar and 
the bird-shaped offering altar. 
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APPENDIX 

Praisartham 

by Erkkara Raman Nambudiri 
Malayalam Text 

established by E.R.Sreekrishna Sarma 
(for English translation see pages 329-33) 

During the Atiratra, the praisartham generally stresses only features 
pertaining to Atiratra, since Agnistoma features were already included in 
the praisartham that accompanied the yajamana’s Agnistoma. In 1975, how¬ 
ever, as there was enough time, Erkkara included features pertaining to 
Agnistoma as well. 

As in the translation, capital letters indicate that the original is in San¬ 
skrit, not in Malayalam. 

athainam anusasati enna vidhikku takkavannam adhvaryu diksavacakan- 
nal ayirikkunna karmannale anusthiccu diksaniyestijanyam ayi diksakhyam 
ayiripporu apurvatte atmavinkal sambhavicc irikkunna bhavanotu tal- 
paripalanattinayikkontu diksitadharmannal ayirikkunna yamaniyamannale 
anusasikka ceytatu diksito ’si ennu tutanniyulla praisatte kkontu. 

avite nate dharmapraptikku nimittam ayirikkunna dlksitatvatte anuvadi- 
kkunnu diksito’si enna bhagatte kkontu. diksitan ayi ippol bhavan. anu- 
sthitannalaya karmannalekkontu samjatadiksan ayi bbhavikkunnu. snana- 
didiksitavedanantannal ayirikkunna karmannal anusthitannal ayatu: 

SNANAM CA PAVANAM CAIVA 
TATHACAMANAM EVA CA / 

MANTRAPROKSANAM ITY ETAIH 
KARTA SAMSKARYA ADITAH // 

enna vacanam untakayal. snanapavanacamanapunyahannal karmadiyinkal 
samanyena kartrsamskarannal. sraddhahvanakutyavedanaphalasamkal- 
padikal bahvangannal. ivite sagnikam ayirikkunna atiratramallo prarabdham 
ayatu. agnisabdam vahnivacakam ayirpponnu. laksanaya kratuvineyum 
sthalavisesatteyum collunnu. 

agnAv evagnisabdas tu 
rOdho lak§anayasya tu / 

KRATAU STHALAVISESE CA 
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PRAYOGO VIDUSAM MATAH // 

AGNER ADHARABHAVADI- 
SAMBANDHO LAKSANASRAYAH / 

ATAH STHALAVISESO ’TRA 
SYENADYAKRTIKO MATAH // 

enninnane. syenacitam cinvita ennu vidhiccirikkunna I cayanam vahni- 
samskaram atre. yad isjakabhir agnim cinoti enna vidhikku takkavannam 
istakakale kkontu agni cetavyam akkunnu. tasmat pancacitikas cetavyah 
ennu vacanam pancacitllcam ayittu agni cetavyam. evambhutam ayirikkunna 
i cayanam adhanam pole agnisamskaram atre. samkrtam ayirikkunna 
agnikku karmakanksayinkal athato ’gnim agnistomenanuyajati ennu 
tutanniyulla agnistomadikale vidhikka kontu nate citam ayirikkunna agniye 
atiratram kontu anuyajikkunnu. ennittu sagnicayanam ayirikkunna atira- 
tram akunnu. jyotostomadikal. jyotistomattinnu elallo samsthalcal ullu. 
AGNISTOMO ’tyagnistoma ukthyas sodasi vajapeyo ’tiratro ’ptoryama 
iti sapta somasamsthah ennu gautamiyavacanam untakayal. ivite atyagni- 
stomam agnistomattil kutum; vajapeyam sodasiyil kutum; aptoryamam 
atiratrattil kutum; ennittu nalu samsthakal ennu collukilumam. I elilum veccu 
natette samsthayallo agnistomam akunnatu. agnistomadikal sagnikannal 
ayittum niragnikannal ayittum anustheyannal. ya evam vidvan agnim ci- 
nute enninnane agnicayanatte vidhiccittu athato ’gnim agnistomenanu¬ 
yajati tam uicthyena tam sodasina tam atiratrena ennellam tutanniyulla 
vidhi yuntakayal. 

agnicidvratannal dlksa nispannayayirikkunpol ttanne pravarttikkunnava- 
yalla. kratvantattinkale pravarttikkunnu. innine bhagavan jaiminiyal uktam 
ayi. kratvante va prayogavacanabhavat enninnane. 

nate samantrayayittu ukhaye sambhariccu vayave niyutvate tuparam 
alabhate enna vidhikku takkavannam srngarahitam ayi vayudevatyam 
ayiripporu pasu alabdhavyam. yad vayavyah pasur bhavati tena vayor 

NAITI; YAT PRAJAPATYAH PURODASO BHAVATI TENA PRAJAPATER NAITI ennu 
vacanam untakayal pasu vayudevatyam ayittu lcaryam. pasupurodasam 
prajapatyam ayittu lcaryam. diksaniyesti trihavissayittu karyam. triny 
etani havImsi bhavanti enna vacanam untakayal. agnicayanattinnu munpil 
ukhyagniyute dharanam karyam. ukhayinkal agniye nidhanam ceytu sadu- 
dyamam ayittan dvadasodyamam ayittan irikkunna sikyattinkal ukhyagniye 
avasthanam ceytu a §ikyatte tantte lcanthattil bandhiccu samvatsaram uk¬ 
hyagniyute dharanam kartavyam. tasmat samvatsaram bharyah enna 
vidhi yuntakayal. tasmat triyaham bharyah; tasmat sadaham bharyah; 
tasmad dvadasaham bharyah enninnine tryahasadahadvadasahadhara- 
narupannal ayirikkunna vidhikalum until. 

ATHAITAM AGNIM TRYUPASATKAM fSADUPASATKAM DVADASOPASATKAM CINVITA 
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ennu tutanniya vidhikku takkavannam upasaddinannalil agni cetavyam 
akunnu. I yajnattinkal diksopasattukalkku divasasamkhyavikalpam unten- 
kilum tridinadlksam ayi sadupasatkam ayittu arabdham ayi. itu rantamatte 
yajnamakakontu madhyamdinasavanattinkal marutvatiyasastrattintte sesam 
brhatta istam akunnu. atiratrattinkal ratriye atikramicculla sauryasamsanam 
untakayal atiratrasamstham ayi. 

ivattil veccu agnavaisnaviyesti saksat diksapadikayakunnu ennu atiprasidd- 
ham alio, yada va agnavaisnavah purolaso nirupyate athaiva dIksita 
iti ha smaha enninnine. dlksayennal indriyasamyamam. ennal saksal sam- 
yamatteyalla ivite vidhippu. vagadindriyabhimaninikal ayirikkunna agn- 
yadidevatakalkku svabhavikapravrttiparityagatte cceytu sastrlyapravrtti- 
svabhavyapadakam ayi vihitanekakarmajanitam ayi atindriyam ayirppora- 
tisayam diksayakunnatu. itra neravum indriyabhimaninikal ayirikkunna 
devatakal visayanubhavam kontu malimasakal ayi sastriyapravrttivimukha- 
kal ayirunnuvatre. ippol anusthitannal ayirikkunna karmannalekkontu 
nirmalakal ayi vihitanusthanannalilum tadupayabhutavastvantarannalilum 
udyuktamar ayi vannu ennu diksito ‘si enna bhagattekkontu colliyatu. 
somo dIksaya dIksa somasya enna mantralingattekkontu somayagangamanu 
diksayennu varum, ennal atiratrasamstham ayirikkunna somayagattinna- 
yikkontu ippol diksitan ayi bhavan ennu dIksito ‘si enna bhagattekkontu 
colliyatu. Ivannam diksitattvatte anuvadiccu taddharmannale ccollunnu 
praisasesattekkontu. 

dik§itavadam vada. diksitavadatte vadikkenam. diksitavadam ennu sam- 
skrtayayirikkunna vakku. eka ha tv eva vyahrtir diksitavadah satyam 
eva. eka ennu avyabhicarini. kalade§anhalkku takkavannam vyabhicarikkate 
irikkunnatu. annine irikkunna samskrtavakkukale kkontu venam vyava- 
harikkan. samskrtapadannale kkontu vyavaharikkunpolum arthatah sat¬ 
yam ayirikkenam ennum collunnu; satyam eva vada ennatinekkontu. sat¬ 
yam tanne vadikkenam. 

DRSTAM SRUTAM SVANUMATAM 

SVANUBHUTAM YATHARTHATA / 

KATHANANI SATYAM ITY AHUH 

PARAPIDAVIVARJITAM // 

evambhutam ayiripponnu satyam. satyapratiyogi anrtam. atine vadikka- 
yum arutu. vadikkil prayascittam until. dIksitas ced anrtam vaded imam 
me varuna, tattvayami brahmana, tvam no agne, sa tvam no agne iti 
catasro varunIr japet enna vacanam untakayal. I vannam anrtavacanatte 
nisedhiccu nisedhaprasangathinkal nisedhantarannale ccollunnu sesatte- 
kkontu. ma smayistha ma kanduyatha mapavrthah. smayanam ennu 
cirikka. atine cceyyolla. na taksed diksitah enna vacanam untakayal. 
kanduyanam ennu corivuka. atine cceyyolla. na kandOyeta diksitah enna 


vacanam untakayal. apavaranam ennu avaranavarjanam. atu sirassihkal 
ttanum. na pura somasya icrayad apornvita enna vacanam untakayal 
somakrayattinnu munpu apagatosnlsan ayi bbhavikkolia. anantaram sma- 
yanakanduyanannal anigrhltendriyannu sambhavitannal ennittu tatsam- 
bhavanayinkal niyamavidhiye cceyyunnu sesattekkontu. yadi emayasa 
apigrhya smayasai. asahisnutaya smayanam ceyyenti vannal paranmar 
dantatte kanattavannam va potti cciriccukollenam. yadi kanduyasai krs- 
navisanaya kanduyasai. avvanname asahisnutaya kanduyanam ceyyenti 
vannal krsnavisanakontu kanduyanatte cceytu kollenam. yadi vacam 
VISRJED VAISNAVIM RCAM ANUDRAVATAT. DIKSITA VACAM YACCHA YAJAMANA 
vacam yaccha ennu tutahniyulla vagyamanavidhiyinkal vagvisargam cey- 
tupoyal vaisnaviyayirikkunna visno tvam no antamah ennulla rkkine japi- 
ccu kollenam. ma tvanyatra diksitavimitat sOryo ’bhyudagat ma- 
bhinimrukta. dlksitavimitattinkal ninnu anyatra sannayirikkunna bhavane 
abhilaksiccu suryan abhyudgamikkayum abhinimrocanatte ceykayum arutu. 
dlksitavimitam ennu svayatanatte ivite vivaksiccu. abhyudgamikkayennal 
udikkuka. abhinimrocanatte cceyyuka astamikkuka. suryanu niyojyatvam 
ceraykayal purusaparam ayittu yojippiccukollenam vakyatte. ennal uda- 
yastamanakalannalil svayatanattil ninnu pravasam ceyyolla ennu talparyam. 
YANl DEVATANAMANI YATHAKHYATAM TANY ACAKSVA. adevatanamaflhal 
uccarikkunnatil visesam ullatukontu devatanamahhalil visesam illennu 
collunnu adyam. yavacilava devatanamannal visnuh narayanah ennu tutanni 
yullava. avaaye yathakhyatamam vannam akhyanam ceyakye ventu. akhy- 
anam ceyka vadikkuka. atha yany adevatanamani yathakhyatam tany 
ACAKSANA uparistad vicaksanam dhehi. yavacilava adevatanamannal ullatu 
bhavadasah bhavatratah ityadi, avatte akhyanam ceytiyannunnavan avattinu 
mite vicaksanapadatte kkute uccarikkenam. bhavadasa vicaksana bhava- 
trata vicaksana ityadi. canasitavatim vicaksanavatim vacam vada pa- 
lavavakyannale uccarikkentivarikil nate canasita ennu colli parayentatellam 
parannu otuvil vicaksana ennum collu. krsnajinan ma vyavacchethsah. 
sangam ayirikkunna krsnajinattinkal ninnu verpetolla. avabhrtattolavum 
krsnajinathinkal ninnu verpetolla ennu talparyam. dandac ca. dandattinkal 
ninnum verpetolla. maitravarunaya dandam prayaccha enna praisam 
untakayal maitravarunanayikkontu dandatte kkotuppolavum dandattinkal 
ninnu verpetolla. casabdatte kkontu i praisattinkal anuktannal ayirikkunna 
yavacila yamaniyamannal unto somena diksito na dadyan na juhuyan 
na pacen na japet. adita eva vibhajet ennu tutanniyullavayum kute uk- 
tannal ayi. uktannal ayirikkunna yamaniyamannale paripaliccukollenam. 
sankalpicce yamaniyamannal untavu. 

SANKALPAMOLAH KAMO VAI 

YAJNAH SANKALPASAMBHAVAH / 

TATHANYE YAMADHARMAS CA 

SARVE SANKALPAJAH SMRTAH // 
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ennu vacanam untakayal. uktannal ayirikkunna yamaniyamakalapannale j BIBLIOGRAPHY AND ABBREVIATIONS 

paripalikkunnerattti avahitan ayittu vartticcukollenam. ennu adhvaryu 
dik§ito ’si enna praisattekkontu colliyatu. 

In the field of Vedic studies there are two excellent bibliographies: 
Renou (1931) and Dandekar (three volumes: 1946,1961,1973). The reader is 
referred to these for further particulars and for editions and translations of 
the texts listed under A. The reader who wishes to consult the Rgveda is 
referred to Geldner’s translation (1951) and to Renou (1955-1967). For the 
Taittiriya Samhita of the Black Yajurveda, Keith (1914) may be used. The 
Satapatha Brahmana of the White Yajurveda is readily accessible in the 
translation by Eggeling (1882-1900, reprinted 1963 and 1966). 



AA 

AB 

AG 

ApGS 

ApSS 

ApSulvaS 

AGS 

ASS 

AV 

BAU 

BGS 

BharSS 

BSS 

BSulvaS 

CU 

GG 

GobhGS 

HirGS 

HirSS 

JA 

JB 

JSS 

KapS 

KSS 

KSulvaS 

KB 

KhadGS 

KS 


A. TEXTS WITH THEIR ABBREVIATIONS 

Aitareya Aranyaka 
Aitareya Brahmana 
(Jaiminiya) Aranyageyagana 
Apastamba Grhya Sutra 
Apastamba Srauta Sutra 
Apastamba Sulva Sutra 
Asvalayana Grhya Sutra’s 
Asvalayana Srauta Sutra 
Atharvaveda Samhita 
Brhad Aranyaka Upanisad 
Baudhayana Grhya Sutra 
Bharadvaja Srauta Sutra 
Baudhayana Srauta Sutra 
Baudhayana Sulva Sutra 
Chandogya Upanisad 
(Jaiminiya) Gramageyagana 
Gobhila Grhya Sutra 
Hiranyakesi Grhya Sutra 
Hiranyalcesi Srauta Sutra 
Jaiminiya Arcika 
Jaiminiya Brahmana 
Jaiminiya Srauta Sutra 
Kapisthala Samhita 
Katyayana Srauta Sutra 
Katyayana Sulva Sutra 
Kausltaki Brahmana 
Khadira Grhya Sutra 
Kathaka Samhita 
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KU 

LSS 

ManSS 

MS 

MU 

ParGS 

PB 

RV 

SV 

SB 

SGS 

SSS 

TA 

TB 

TS 

TU 

VaikhSS 
VaitSS 
VarSS 
VS (K/M) 
VSS 


Kena Upanisad 
Latyayana Srauta Sutra 
Manava Srauta Sutra 
MaitrayanI Samhita 
Maitrayaniya Upanisad 
Paraskara Grhya Sutra 
Pancavimsa Brahmana 
Rgveda Samhita 
Samaveda Samhita 
Satapatha Brahmana 
Sankhayana Grhya Sutra 
Sankhayana Srauta Sutra 
Taittiriya Aranyaka 
Taittiriya Brahmana 
Taittiriya Samhita 
Taittiriya Upanisad 
Vaikhanasa Srauta Sutra 
Vaitana Srauta Sutra 
Varaha Srauta Sutra 

Vajasaneyi Samhita (Kanva/Madhyandina) 
Vadhula Srauta Sutra 
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